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1) Sunm

“Lhe following pages of the script will tell of the coolution of fashion photography

from an almost negligible séare ¢o the booming induséry it is today.

Fashton photography started in the late nineteenth contury with the vich and famons

who weve the “models” for the few photographers.

As time passed the cameras and equipment tmproved. WOith the emancipation of women the
/Models became mose free flowing and professional.

At the tusn of the century the true fashion photographess started to make a name for them-
self; starting with Adolf de Meyes.

Pueh each decade new fashion photographers came to the forefront with their unique type

of photographs as their trade mask. From the soft focus pictorial to the clean cut lines,

D the script, emphasis is placed on the fashion photographers of the nineties as the writer
is inspized by them.
“The sertpt also includes the author's personal interpretation of fashion photography and

a dlscussion of examples oﬁ her own work,
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CHAPLER 1

“Che “then” of fashion photography.
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Din the beginning a straight forward method of eaking photographs of the model was used.
VOhereas Later the posing of the models was more fluid and natural with a small element of
the abstract.

“Lhrough fashion photographess designess Like Mary Quant became popular.

“Lhe fizst commercial use of fashion photography in the nineteenth century was the
cartede-visite. ¢t soas a standard size photograph which was used for portraiture and conld

be “mass produced”. D¢ is thought that they were send to prospective clients or shops.

ADOLF de MEHER

“The true pioneer and founder of fashion photography was Baron Adolf de Meyer from
"Paris who Lates emigrated to New Lfork. “Lhe bavon and his wifie's royal background gave

them access to the latest fashions.

Aol de Meyer moved in cizcles wheve fashion has preoalent. “Lhis simplified his task
considizably. De Meyes changed the seraight forward fashion photography to fashion
artistry. e used the soft focus pictosialist tachnigue. “Lo him garments weve not the

essence of the photo. fle would sacrifice the garments to create a speciffic mood.

“Che balance created by the posing of his models, the use of accessovies, back Lighting and

acautonatll{ covering the lens with silk gaunze gave Ais pﬁotcs an ethereal quautq.
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GEORGE HOGNINGEN HUSNS

“Che brilliant Cjeorge -Hggnbrgu Huene as a fashion photographes benefited a Lot from
Steichen. e had an original aschitectonic and orderly approach. e had his sets build
And used Cjreek statues. Cireck statnes was a sign of nobllity and perfection. “Lhe dea
of female serenity as portrayed by the Cireck sculptuses was important to him. e intes-
changed dnmmy models with Live models. A mizture of the real and the deal was always a
sonrce of inspiration to him. Hlis photos weve so compelling that eoery woman sought to

oson the clothes that were modeled and Lo wear them as his models 1D,

MARTIN MUNCAKS D

D the 1930°s more and more woman joined the active wotld ontside the home. As many
women became sports 1dols so the fashion world broadened its hovizons. On this time sports
photographer Martin /m.;aku dramatically changed fashion photography. “For its time
i can be desceibed as a :Mtng revolutionary change. “From the poused and pampered
indoor model o fast moving ont door model. Suddenly fashion photography became part

of the real world. “Lhe photographs became oibrant, spontanions and informal with plenty
of mooement. “Lhe models weve seen to be swinging into action. In 1933 Martin Muncaksi
joined farbers Bazaar. With Carmel smow-fashion editor of Harpers Bazaar and

Alexy Brodowich graphic designer from Russta they revolutionized Amevican Sports
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pashion photography. Evem though Martin Muncaksi had relatively few master pieces he had

a big influence on sports fashion p&otogmpﬁq.

MAN RAY

Fashion photography flourished on all fronts in the 1930's in Pavis.

“The surrealist Man Ray experimented with the technical aspect of photography. At
Airector Alexey and editor Carmel Snow of Harpers Bazaar encouraged Man Ray to find
nesw ways to depict fashion. e Ad not ablde by the rules of photography. +e felt that
“inspiration” is move imporeant than information. Fle used solarization and distortion to

achieoe “confusion”. As a result the final detail of the garments worn by the models is not

easily definable.

LEE MOLLER & CECOL BEATONS

On 1939 Surope became embroiled in the 2° World War. Hardships that became part of
eoery day Life washed over the Fashion industry. Flamboyant and frivonlous clothes made

~ way for more practical and durable clothes for working in the factories, on the farms and for
uniforms for the soldies on the front. As fashion photography was not an essential part of
the war materials, models and safe Locatlons were mostly lacking. Fashion photography

wené into a suroloal phase.

© Central University of Technology, Free State
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Yt in these trying times some of the fashion photographers used these conditions to furthes
their careers.

“Lhe eoesyday hardships that woman had to cope with weve used by Loe Miller in her fashion
shots. “Loday hes fashion photos ave important historical and social documents. One of
Cectl Beatons mastespieces was taken in front of a bombed — ont suin in Aondon. Dt
depicked the reality of every day Life. “Lhe costume is functional and inexpensive. With all

the horror of war around hes therse is a tinge of the make belieoe of the bettes times.

DAHL - WOLFE

Most of Americas war was fought on foreign soil. Amesican fashion photographers

escaped mosé of the hardships cansed by the ravaged off World Har 2.

An tmporeant fashion photographer of this era in New Ufork was Aonise Dal-Wolfe.

Many of Dahl-Wolfe fashion shots appeared in Harpers Bazaar.

Facing a sérong feminine approach her photos werve carefully composed with the use of
subtle Ughting. She was also one of the firsé to use natural lighting indoors. As one of the
pioneers of colour photography her colous combinations weve excellent. (John Rawlings, a
contemporary of Dahl-lQolfe, produced a similar type of photo. A boost for American

fashion photography in the 1940's was the emigration of fashion photographers from the

war torn Curope.

© Central University of Technology, Free State
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geometric precision. Flis photos were elegant and tasteful. +Hlis models were sexy bué they

retained theis femininty,

WILLIAM KLEIN

The Amestcan William Kiein moved to Paris. Fle introduced an ironic attitnde to fashion.
Fle moved away from the sich upper class to the back sereets of Paris. Hlis gisls had the
Look of toughmess and independence. “Lhe environment for his fashion shots was jusé as

important as the clothes the girls wove.

BERTSTERN

Bert Stern Looked at fashion photography from another angle. His fashion shots were

Meant to wet the desive and not to sell the garment.

NORMAN PARKINSON

“The English fashion photographes, Norman Parkinson who wovked for Dogue, portrayed

the gentle woman. She was at hes happlest among the green fialds of Sngland.

War again had an effiect on fashion in the sizties. “Lhis time it was the anti war
demonstrations. “Political tnrmoil and demands by woman for equal rights all had an effect

on fashion. Many ontrageous and seeming unmwearable séyles meve designed and worn by

© Central University of Technology, Free State
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fashton conscions people. “Lhe designer Mary Quant was aé the forefront with these wild
and mad designs.
Different models depicted these turbulent times in different ways.

“Lhe blond Vesushka was siz foot two inches tall. Penelope “Lree plucked hes eyebrows

completely.

“Lhe well known model “Lwiggy made the boyish Look populas.

The photographess also developed a new image to go with these times.

“The Tersible Three”, Dawtd Batley, Tersance Donasan and Brain Duffy wese
typical fashion photographers of these times.

“Their Ufestyle resulted in a film “Blow-up”. “They were fast-mooing obsesoess,

technically proficient and inooloed in the fast changing modes of thetr time.

“They had ¢o charge exorbitant fees éo support theis extravagant Life style.

BOB RICHARDSON

Bob Richardson's photographs have a sanse of spontancity and in olewing his work is to
share a tender moment, an instant of oulnerability and intimacy.

His best photographs wese taken in the mid sizties. “Lhey conoeyed a deep sensitivity to
contemporary cultuve. His fovea was child fashion. “Lhey posed as adults and often

conveyed adulé sexnality.
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HELMUT NELOTON

Helmué Newton used a mixture of wealth, sex and fashion to conoey a message of mystery
and shock. He used nudity, dramatic Lighting and clashing colours to good effect. Of his
photo’s contained Lovemaking, Lesbian and homosexnal relationships. e had a fascination
for big muscular woman. Fle often hid thelr faces to create a sense of mystery.

Flis photographs range from the peroerse to sophistication.

GU4 BOURDIN

Guy Bourdin was a very imaginatioe and controoersial photographes. “Lheve is a mystery
about his photographs. “Che lmpression is created that something is about to happen or has
just happened. One thing is cevtain about Bonrdin, that is he is always looking for

something new. “Lhrough all this his photographs still remained simple and original.

SARAH MOON

On the seventies more and move woman photographers stepped into the Lime Light and
became successful fashion photographers. “Lhey portrayed a woman as being sensual,
oulnerable and emotional in sharp contrast to theis male counterparts who showed a woman
as being a desizable being. Sarah Moon, the French photographes, had a more romantic

approach. “Lhere is a mystery and fantasy about her photographs. By use of soft focns and

© Central University of Technology, Free State
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ANDREA BLANDA

Andrea Blanda's photo’s created the impression of being natural and portraying eoeryday
Life. She achieved this by the minimum use of equipment and artificial Lighting. ‘-Zhongﬁ
her work a person conld see she was fond of rich colours. She sees her work as: “Voman are

not passive and in most of my pictuses, eoen i they are guiet, they haoe an energy about

them”,

ARTHUR ELGORT

Asthur Clgort created the impression that he is a séveet photographes. lis photographs
featuse active yonng men and women looking as though a photographes just happen to be
there at the right moment. “Lo him it is important that his models have dancing and acting
skills. “Lhis creates the agility that he requires in his photographs. e uses natural
settings for his photo's. Elgort prefiers a “6ad” picture that is full of life to a “§ood” ome

that is empty and dead.

KEEBECCA BLAKE

Rebecca Blake was known for her sumptunons and complex photographs. “Lhere was a
conséant presence of tromy, eroticism, glamons and passion. All these “ativibutes” help to

create a sort of faivy tale, nocturne o7 a forbidden dream. On her latest series she mooved
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away from the so9¢ of specificness that could be found in her preoions work. She focussed

on ¢he essential rathes than on the particular.

Films have been a big influence and have helped in forming her olsion. A Lot of her

photographs ave Like a frame from the “moote of her mind”.

2<AN PAGIUSO

(Jean Paginse’s a woman fashion photographer of the aighties described her work as follows.

““Lhe beset part of my shooting is surprise and the Less predictable it is, the more exited D

»

gee”.

ALEK CHATELAIN

Alex Chatelains photographs also created the impression of street photography. +is models
had an als of carefree romance about them. By choosing the right Location, angle of view
and getting models éo act casual his work gets a feeling of romantic fantasy without

departing from simple reality. As he self sald: “2 try to make wy models do crazy things”.

“Lhrongh the decades the approach to fashion photography has changed withont end and the
competition between fashion photographers was became fierce but the keyword is vision,
clients take your technical experéise for granted.

‘Tﬁzq Bepaa on yous sense of design and your ability éo iransform an idea into a picture.
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I you ave talented and believe in yourself, don't give up. (Schofield, 1983:40)
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“Che “now” of fashion photography
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HERBRITLULS

Che American, Herb Ritts ts currently working in the area O wish to specialize in. For
Herb Ritts it is imporeant that a smile went hand in hand with a strong personality. “For
Ritts the techntcal side of photography was not impostant as he himself 3D not have any
formal training. [Ritts fele that the film or technique used could not make o break a photo.

Lo him the image he created was the most important. Lo create a goed pﬁuo one has to

have a passion for photography.

“Lhree important facets of his photography is that he used black or white backgrounds and
“close-ups” were important. VOuh his strong personality he analised his models o create the
best image of them. Ot is ofiten important that your photo depicts more of the person than

her surronndings.

His use of white backgronnds Lefit his photos with a cleas cut unage. “Lhis method can be
used with great success on female models. flis photographs of Cher Laid stress on the
different traits of her character. She conld easily be entified by the very popular type of

clothes she wears. “Lhe white backgronnd helped her to stand out in the photograph.

Ohn the same trend black backgrounds ave used fov male models. For example Slash. Lhe
photographs of Slash accentuate the character traits of himself. “The hair in front of his

face is a trade mark of Stash. Anybody who has seen him on stage will immediately
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recognize the person on the photograph without reading the caption below the photo.

“ON HOLLLOOOD THESE DAUS LJOU MALY HADE WEALTH AND
DPOWER, BUT OF LfOU HADENT BEEN PHOTOGRAPHED BY
HERB RITTS HfOU'RE ANOBODY.”

PEULER LONBERSG

Another world-renowned fashion photographer is the CGjerman born Peter Linberg who no
works in Amesica, e has working access to the most beantiful women in the world.

Hlis Latest fashion book ts, ““Len woman by peter Linberg”. Ot includes models, like the
world remowned Linda Coangelista. He likes unusnal locations Like abandoned factovies.
“Lhe book s in black and white. He is part of the new genesation who bronght a new no
Frills and hardly any make-up approach to fashion and fashion photography. VOhat does
he think aboue his models?

““Lo have the capabilities to bring the inner Life ont on her face and you can pick it up as a
cooer.”

WOhat can a eighteen year old model ov gizl put up against the experienced models Like Ainda
and “Latiana?

Fle does not push his models, but Lot the best come out of them naturally,

Hlis coitics descoibe his photographs as stavk, divect and noé haoing a Lot of props or
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3.1.2 Model

One thing we must not Lose sight of. is the fact that in almost all fashion images these is a
beantiful face to enhance the final product. “The reader can therefore see the mporiance
of being able to work with people. Communication with your model is essential. On the

amatens world there are a large oartety of “models”- big, small, tall, short, Light & dark.

Much of patience is necessary to coax the right pose out of them. “Lhe pose of the model is
always a crutial pare of creating a good fashion photograph. Often a static pose will show
the garment at its best. Other times mooement will create the right mood. An abstract pose
can often haoe the desized effect. Another way of presenting your model in an off-beat way
can be the nse of body paint, eoen by just nsing it on small areas, yon can create a almost
surreal image.

Aip Gloss, the use of make-up is a factor that can make your work stand ont. Something
that will Let your work down is, if the make-up is not fanltlessly applied, especially around
the Ups. Using eyeshadomws and shading technigues, eyes can be made éo look Larger o¢ eoen
set further apart. Cyebrows can be coloured and shaped for greates emphasis, Lips can be
made fuller. By highlighting cheekbone areas the make-up artist can model the shape of the
face, making it move anguiar and dramatic, ov creating a fuller, move rounded effect. “Lhe
make-up is chosen, ov to comoey a certain mood ov feeling. “Lhe best face for a make-up

artist Lo work with s the ronnded, more symmetrical face.
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3.2.2 Lenses

D use the following lenses on the 627 format:

1. 127mm
2. 180mm
3. 60mm

Depending on the model and impression of distance O want to create, will determine wich
lens O use. O do mot possess my own 67 camera. VOhen it is not avatlable O will use my
omwn 35mm Pentax P30. With the 35mm camera D nse the 39 to 80mm, 200mm lens or

the 135mm poréraitlens.

DOin conclusion fashion is not jusé preéty faces on papes, it also involves planning,
organizing and ovchestrating a shoot ‘till the final resuls is what the photographer had in
mind. For a successful final result the photographer must take into consideration the
Ugheing, the props and the equipment nsed, but most mportanily the model.

D the photographer does not have the vision to choose the right model, he will neoes be able
to get that number one shot, that exclasive image filled with perfection that all

photographess want to see in their portholios.
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27.
4 Conciuston

s a sesult of the sanctions cansed by apartheld, many new indusézies mushroomed in

South Africa. “They were protected from ontside competition. On the other hand, because
of the diminishing influence of the world unigue opportunities presented themseloes to the
entreprenens, “Lhe fashion houses made a field day of it expanding the Sonth African
ga;kion industry. VOuth this, fashion photographers were in demand. Competition from the
outside world was to a greates extent been nom existent.

Oue of all this the wonderful rainbow nation is born with all its new challenges.

The many diverse cultures all being egual, mes challenges ave pn.mmz) éo the fashion
indusiry with their photographers.

WOith sanctions something of the past, the weak performance of the Rand gives a new boost
to the exclusive clothing manufacturer of Sonth Afpica. “These dififesent intevactions
ensure a Lively and booming field for the local fashion photographes. “Fashion
photography, such as Dook, Nato Barnard and Marwelene van der Merwe are having a
field day with all these opportunities. Lo cromwn it all models Like “Lanya Fouste and
fashion photographer Marmwelene oan des Merwe are in demand throngh ont the world.

Of we ave not leaders in fashion photography we are at least staying abreast with the world.
Dt would be a dream come truc if D could become part of this elite gronp. < Lhrongh hard

work, D hope to join this group called “The Sonth African Fashion Photographers”.
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The photographes used a Mamiya 627, 127mm lens aé a shuéterspeed of 125 and a
f-stop of 11. D used a side film and created a Aififerent effect with colous seoessal. 2

used a Fujl 100434 film to create a green effect.

FOGURE 1: T-HE AUTHOR
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2&1& 2

The p&uogmyﬁ used a Pentax 135mm F2.5 lens at a shatterspeed of 1/125 and a
f-stop of 8. The photographer went on experimenting duving this shoot by nsing painted
objects. “Lhe object and the Lips of the model covered with green Lip gloss are used to

enhance the colous of the clothes.

FIGURE 2: T-HE AUT-HOR

Stndio: Cecellia
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2‘!&5

DO this fashion image, the white background was well Lit Lo create a good contrasting
shot. “Lhe photo was shot on a Mamiya 6x7 with a 127mm Lans at §11 on a 1/125 sec.
On this photograph the photographes called in the help of a make-up artist. Lhis
image was not taken éo express the clothes, but rathes to experiment with body paint and

simular method of enhancing your photographs.

FIOGURE 3: T-HE AUT-HOR

Stndio: Heidi
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“The model has sery stvong factal features and hat is what the photographes relied on to
makse this very stralght forward portrait seill Look interesting and make an tmpact. ALl
that is oistble is the one eye of the model cooered with make-up to repeat the black and
white guills in her hats.

Lhis was shot on a 35mm Pentaz with a 135mm Lens at §11 on a shuttarspeed of 1/125

jec.

FIGURE 5: T-HE AUTHOR

Stadie: Cecillia
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Dlate 6

D used the Mamiya 67 and 180mm Mamiya Lens. O varied the §-seops to get Atfiferent
effects, with a shutterspeed of 1/125 sec. It was the direction in which the Light was

facing that mattered and the shadows gave an added effect.

FIGURE 6: T-HE AUTHOR

Sendio: Haidi
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Quu 7z

The rﬁotogmpﬁu wené on expesimenting during this shoot by nsing feathers instead of
make-up. Lo create a mystesions look she put the feathess in front of the face. D took

this image on a Pentax camera with a 135mm lens aé §8 and a shutterspeed of 1/125 sec.

FIGURE 7: T-HE AUTHOR

Sendio: Heidi

© Central University of Technology, Free State



O

Central University of
Technology, Free State

38,

e ™ plate 8 ¢he p&otogmpﬁa u3ed a tennis racket to Lead you into the lmage. ¢ leads
you éo a plain black dress, but with something more. Lo gloe the image something move,
D used slide film and created some colows in the tmage. O took this mage on a Pentazx

camera with a 135mm lens as §11 and a shuéterspeed of 1/125 sec.

FIGURE 8: THE AUTHOR

Stadio: Minetta
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FASHION DRAWING

PLATE 1

“Laken from: énqdopdia Britannica Ool. 7
Dress, pp. 675 — 689; Plate KO
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PLATE 2: DE MELYER: Female & Fashion
Taken from: Deolin, P. Vogue Book of
Fashion Photography, p. 43
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Date Unknoswn

»”
2’

DEMEYER — “Mate Fashton
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PLATE #: STEICHEN: Mavion Morchouse
Caken from: Deolin, P. OP.CHL, p. 30
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PLATE 5: Stetchen — “WOhite Fsahion”, 1935
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PLATE &: HAYNINGEN-AUENE — “Evening Goswn”, 1934
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PLATLE &: HAGNINGEN-AHUENE ~ “Evening Gown”, 1934
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PLATE 7: MUNCAKS D — “Beach Fashton”, 1936
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PLATE s&: MUNCAKS O: Hitting the sith
“Laken from: Hall — Duncan, N. “The History of
FFashion Photography, P. 69
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PLATE o: BEATLZON: Digby Moston
Laken grom: Hatl — Duncan, NOD. CoT,, p.134
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PLATE 10: BEATLON - “Evening Gown”, 1934
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PLATE 11: DAHA — VOOLFE - "My Bedroom”, 1942
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PLATE 12: AOVEDON: “Fashion of 1975
“Taken from: Popular Photography, Noo. 1950
p- 40
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PLATLE 13: AOEDON - “Mask by Ungaso”, 1968
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PLATE 14: AVEDON - Luwiggy for Vogae, 1956
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PLATE 15; PENN — “Giisl in black and white”, 1950
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PLATLE 16: KELEON — Dogue Beauty, 1956
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PLATE 17: 'PARW‘?ON “Beack dress by Giandonaéo, 1977
“Taken from: Norman Pavkinson, Lifiesork, 1983
p. 146
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PLATE 18: PARKINS ON - Vogue Beauty, 1965
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PLATE 19: PARKINSON: Jervy Hall, 1975
Laken from: Novman Parkinson, Lifework, 1983

p 191
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PLATLE 20: NEWTON: Uneieled

Laken from: Booth, P. Masees Photographers
71983, P- 191
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LATE 21: NEWTON: Patoma Picasse
e TLaken from: Hall-Duncan, N. The History

of Fashion Photography, p. 203
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PLATE 22: NEWTON - “Lisa Fleetng”, 1974
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PLATE 23: MOON — “Liberey”, 1976
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PLATLE 24: MOCON: Lwins
“Laken from: Booth, P.
Master Photographess, 1983, p. 164
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é1.

BLANCH ~ “De’s Raining”, 1981
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62,

PLAATE 26; SAGORL: ‘Night in New York”, 1976
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63,

PLATLE 27: BLAKSE: Uneteted
“Taken from: Rebecea Blake — Forbidden Dreams
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64,

PLATE 28:

CHATELAON — ";Eaunlng to Boat”, 1977
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65,

DOOK — Fashion of 1997
“Laken from: Schoombie, S. De Kat
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PLALLE 30: DOOK - Fashions of 1997
“Laken from: Schoombie, S, DekKat

© Central University of Technology, Free State



Central University of
Technology, Free State

PLATE 31: VAN DER MERNE — Fashion of 1997

“Taken from: Leoin, A. Style
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PLATLE 32: OAN DER MERIE — Fashion of 1997
“Laken from: Leoin, A. Style
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