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It is this feeling of capturing a single,
never—to—be-repeated moment of time in a
photograph that makes these pictures
very different from those that are
posed and therefores able to be

reconstructed when necessary”

—Faddy Cutts and Rosemary Curr-—
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Live performance photography

a1l Introduction

Although performances as a onediom of arbistic supressi

becams accepted in the 1970°=, many different ideological

and  theoretical opinions on act did esisht in the

Specific ideas on art were usually linked to a specific

Eventual Ly, Eac @ra s ddeas o arel spee i Fically ik

innovations o hiacl an influsnoe on ot her artistic

clenve Lopmen e,

Sl History of performance art

The origin of the theatre can be traced far back into the
past to the religious ceremoniss of ancisnt man. Therowgbhowt
the history of man traces of dancing and singing to the
glory of a god (for example Lionwsos, bthe god of theates)
can be found. Thesse rituals were performed by prissts and
worahippers olad i animal slins. Examples of such
ritualistic behaviouwr include the portrayal of the bhicth of
Christ, His death and resurrection. Eavery in today ' s
gducated society ceremoniss similar to those practised in

primitive society can be fTound.

e b The Greek theatre

Tt appsars therefor that the ficst theabtrical peediod in the
history of the Western society also served as the origin of
mocern theatre. The first period's origins ocan bs braced
back to Ancient Gresce in & EB.C. Tt was here that tragedies
and comediss, some of which still ewist, were performed by

actors, not priests. Thess performances werse staged in

© Central University of Technology, Free State
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s mee dal buildings oF enclosed spaces whichs al though
proclaimed  holy, were ot tenples, The Greosks were
therefore the first people who considered drama as a form of

gntertainment (Salh, 19469, p.46@).

It seemns thus that the portrayal of theatrs did not smerge
cout of some Pecsssity, bob originated mainly as & common,
cdaily documentation of asvents.

According to Eennis-uitgewers (1973, Boshdesl 12, p.2303)

SR T e

0 o e v = W i no lomger al lowesc e i
apthoritiss, and therefors had o make wse of obthser forms of
drama, sspecially concentrating on excerpts from daily life.
Naw  comecdy can be  comnsidered  bthe  forerunmer  of  modeen
theatre where the portrayal of character is the most

important issue.

22 Roman theatre

Mot only did the Romans copy the building style of the Greek

amphitheaters, bot also the weibtten theabrs pleces,

The: Fomans” attitude towards  deama, heweEr
greatly from that of the Gresks 1In that they did not place
the smphasis on the spactacularity of the performances, Dot

prather on bhe performance Lbself.

© Central University of Technology, Free State
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2 Indian, Chinese and Japanese thesatrs

By B84 B.C. the Ohine sy i o

Wwith a combination of

clialogue ., song, dance and acrobalbic
EE I
Lo

Egnen o et there was N decor, savembie 1 i

e mantle

raprasan bed  realily. Foe sxamples e e

asymbolizad & body while black 1 M Wi

skt ] e

camplea svinbolized a beidoge

Iy Japan, otb Lhan puppet p gty g bwo ol Forms of

theatre could be found: Tthe No'h (the moes aristocratic

typa) and the Kabuki {a later Tors of thsabtee)., Tl Mo b

arourcd

(BN s

wWhimby  ori

was  performsd by bwo actors
fome masked) . Both forms of theabtre e;oploved singees  ane

glan e arnd porbraved mythology and le el .

2.4 The Medieval theatre

During the Dark Ages life was

VY

peaple, even in higher socisty, were illitera

& u Fostaere for the

this period theatre underwent many chang
advertising of entertainment (which was Touned in the Roman
Empire) changed in shaps and was rathesr used as heraldey,

The depiction of e ity took on other forms by 1340 such as

Lhe wse of nanusceripbs and mosalo works.

The development of the thsatre was s1low,

intensity of religious belisd was no longer ths sang

bafore. With Latin the  commumal Langus pieed el

wears bthe  most dmpostant for  the gresat

Llliterates

an it

mopulation e s s e b ST AR ¥

the Hible.

Exlbrants from

© Central University of Technology, Free State
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Thaatre in the Middle Ages becams more and more complicated
with the introduction of dramatic scenes and costumness,

Flays and tesxts improved in gualibty too.

2D Theatre during the Italian Rennaissance

Gpiritual plays reached theic peak of development in tLhe
Micldle Ages arouncd the 144th century. The 15th century on
the other hand marked the deterioration of such plavs under
bl dntlouence  of  bhe Rennalsancd. This areat cultural

change started with the fall of Constantinopel to the Turks

As a result btheatre, as well as all obher forms of

an LA
art, underwent a meltamorphosss. Flays and diramas were
Father used for propaganda purposes Dhan btheatrical ends.

(Clement, 1985, p.758)

An Ttalian called Monteverdi was the first to implemsnt thea
idsa of opsea. This was done by wsing & simple play, hased
on a mythological or legendary subject, wherse words wers no
lomger  dmpoetarnt, Music becams the most important aspect

thereof and so a new art form, opsra, was bhorn.

Italy therefore definitely earns the reputation as the

This

cradle of fThe mocdeen thesates,  opsesa andd ballst
contribution was unavoidably important in the development of

theatre.

© Central University of Technology, Free State
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2o English, Spanish and French theatre

Indio .Jones can be regarded as a pionser of the English
theatpe, HMis designs (in bthe sarcly L7th centuryys  more
specifically  L&BA5 o 1613)  for decor and costumnss  were
complexr and wunsuitable for public theatre in those times.
Faer the first time in English stags drama footlights were

Llsese]

Gl thowgh o bhe  development  of  English o and Spanish  theastes
happened  sinul taneously, it seems  that there were very

little contact betwsen them.

The French differed from the English dramatists who mised
com@dy and tragedy in their plays, and observed a definits

distinction betwsen the two forms of drama.

The new thesatre exhibited an interesting mixturs of English
and Continental influences. Ore  of  the most promicoent
conssguences  thereotf was the casting of female actors in

female roles,

Aomajor change in English theatrs became obvious by 173208,
with +the shift of the orchestra fto the front of  Lhe
audience . Thare was also & change from comedy ancd tragsdy
to sentiment and pathos. David Garrick was the first to use

a form of hidden lightrning.

L The i8th century theatre in Germany

This era started with the changing of costumss. The most

WaE

]

wel l-known character in the theatre was the clown. Thais

a result of the influence of towring English companies on

the German art companies.

© Central University of Technology, Free State
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At the stact of the 18th century, comnscdies wers prohibitsd,

It was substituted by work with & more sericus character.

Another conssguently characterigtic of the 18th century

theatre was the separation of - the avdiesnce from the stage in

789 .

2.8 Early 19th century theatre

The minimum theatrical syiperiments were carried oot during
the @arly 19th centuey in BEurops. Flowesverr,  s@ome  maior
tramnsformations did occocur, such as the re-introduction of
coanedy-1ike performancess. Another dnitiative was  The
paerformance of melodramas — with living animals like dogs,

wlaphants and horses,

2.9 Later 19th century theatre

From 1836 to 1880 the theatre expanded rapidly. Theatre
huildings were anlarged, awdisnces sxpanded and more job

agpportunitiss were created in the theatre.

&1 VETY important Torim of visual portrayal Emergec
photonraphy . Towards e il o 1 by 124N ar ey
photogeraphy  becams  the sole oediom for  advertising the

thoatre.

Twey other forms of art appeared in the late 1%th century:
C1) Musiec hall end i) Pisical. The Fformer included for
example sentimental aspecits of the past and the present,
The Music hall resualted in the creation of the movie theatre
and {(after World War 2 in television. The Musical was a

lightear form of snbertainment. It contained elesnsnts of the

© Central University of Technology, Free State
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urleague, opsretta  and revue. The first Musical was

performed in 1878.

The 19th century also marked the birth of cabaret. Caharat

was born in 1881 in the Chat Noir Caféa in Paris.

2.18  Futurism

Futurism history began on 20 Febrosey 1987 in FParis,
anvolving the publication of the first manifesto in the
large—circulation daily, Le Figaro. Tts author, Filippo
Tomasan Marinetthi, attacked the Pacisian public on bhedre

patablishment valuess of painting (Goldberg, 1988. p 11).

Maringtti presented his own play. Fol Bombance. It was
hamad on an 2arlisr peoduction of Alfred Jarey, b Roi.

After only two performances of Ubu Roi, the theatre de 17
Oeuvre had become famous,  Aofl Bombance was presented at
the same theatre. Crowds stoemed the btheasbre bo ses how
the gel f-proclaimed Fubturist author put into practice the

ideals expressed in his manifesto (Goldberg, 1988, p.l13).

In Ttaly Marinetti recognized the possibilities of wutilizing

the public unrest for reform in the arts.

Thia Fubturist saw ths inbsrest of painters such as Unberto,
Boccioni, Carlo Carréd, Luigi Russolo and Gino Severini with
the publication of the Technical Manifesto of Futurist

FPainting in 1%10.

Based on their joinsd manifesto, they declarad:” The gesturs
for us will no longsr be Fived moment of universal dynamisms
it will be decisively bthe dynamic sensabion made etarnal

(Goldberg, 19688, p.14). The Futurist painters turned to

© Central University of Technology, Free State
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parformance as the most direct means of forcing an audience

to take note of thelr ideas.

Farformance was bthe surest means of discaphting a oome-

placeant public. It gave artists a licence o b2 both

Yoreaters’ in developing & new form of arbtist theatre, and

"art abjects" in that they made no sspacabtion batwesn theie

art as poets, as painters or as performers.

Manifeshtos by Pratells on Fouboristico moasic had appeared in
19210 and 1211. Manifestos on Futurist plaveariohts appsared
im Jdanuary L%l . The manifestos encoucaged arbist 4o
prasent more elaborate performance:s. Im turn, supsriments
in performance led to more detalled manifestos. Another
manifesto, the Denamic Svnoptic Declaraiion, appeared in
1914, Basmically it instructed potential performsrs how fo
perform @.0. "oweoas much with his legs as with his arms. "

(Boldberg, 1988, p.l18) The latter manifesto referrsed to
music and ballet as well as the syntheltic theatre., Fulturist
theoriss and presentations covered almost every arga of

performancs.

By  the mid-twenties the Fuburists had folly sstablished

parformance as an arht mediom.

Futurism attacked all possible oubtlsts of act. It applisd

its genivs to the technological innovations of the time.

211 Russian Futurism Constructivism

Manifestos similar to those in Italy appeared in Russia in

1212 by painters Rarlvuk, Mavalkovsky eto, Boocording bo
Russian Futurist " art is not only a monarch, but also a
newsman and & decorator" (GBoloadbeeog, L1988, p.23.0)  Here again

the Futuristic idea included music as well as theatre T h

© Central University of Technology, Free State



o Central University of
Technology, Free State

effect of Futurism was sesn as btransitional for it had
sutceaded  dn suggesting a new direction. Futurist ideas

weare applied to music, dance, films, circas and deama.

Each year saw innovations in art, architecture and theatre.

Artists constantly moved ferom one workshop to anothse. [M e
groups (e.g. Blue Blouss Group) were formed. Theatre had
baen deawn into art produoction as much as art prodoction bad

formed thaaltre.

Tt was in 1934 that Zhdanov (the party spokesman for matters
concarning art) delivered the fiecst definibive statemsnt on
socialistic realism, outlining an official and

enforceabls code for coltural  activiity, Thi=s spesch
dramatically marked a tuening-point in theatre artists’
performances. It put a stop to almost thirty years of

extraordinary productions.

Lang beafore Dada was officially established, wvarious bLypes
of  popular night-life entertainment existed in  German
cities. The most important artists were Wedekind in Munich,
Faokoschlia in Mienna and Hogo Ball  and Esomy Henning's  in
Zurdchs. Wedekind = provocative productions  ware  very
controversial e.g. Pondara s Box  from 1204, Wiadelk ind s
performances revelled in the licence given teo the artist to
be a mad outsider, exempt from society ' s normal behaviowr.

Like Wedeskind, Kokoschka was considersd somsthing of  an
ercentric affronting the public morals and to the taste of

the consarvatbive.

Hugo Eall + Henning's were responsible for the sstablishment

of Cabaret Moltaire on 9 Febrouasry 1914, Cabharst Yolbairs

© Central University of Technology, Free State
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WA & centra e artistic entartainmeant with daily

performancas, bthe main avent being Emmy Haoning s cabaretl.

On 14 July 1914 & new phase began when Dada went public at
the Waag Hall in Zurich. Bradual ly the nature of the waork
changed from spontansous performanoss o & more organilsed,
cdidactic programms ., Unlike the first improvised evenls,

ress relsases were now distributed extensively, and oo

!

signers were solicited for new manifestos. Elaborats
introductions were prepared o familiarize the public with

Dada ideasm. Far thres years Dada was abt bthe height of its

0

notoriaty and people flocked o parformances o axperisnce
Dacla at fieslt hand. However, in 1919 Tristan Tzata (Lhe
head of Dada for the last yvears) cowld not cosecs the public

into further participation (Goldberg, 1988. p.74)

13 Surrealism

48]

The year 19225 marked the official foundation of the
Surrealistic movement -~ Suereal ism heing described as
"rested on the helisf in the higher reality of certain
hitherte neglected forms of association in the omnipotence
of the dream., in the disinterested play of thought"

(Gnldhercg, 1288, p.8F)

From 1928 to 1938 Sourrealism displayed its possibilities Lo
cdominate political , artistic ardl philosophical life.
HMowsver, the Secomd Worled War was ko put a stop to fueither

group activities.

© Central University of Technology, Free State
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2.14  Bauhaus

The Bauhaus was a teaching institution for the arts. With a
very differsnt approach, it opsned its doors in 1919. In
ites manifesto it called for the wunification of all the arts

wrlike bhe pebel liocs Fobueist or Dada provoocators.

Bauhaus Testivities {which o Pz people T onm local
communities as wall as from surrounding cities) provided the
artists with fthe opportunity to  ssperiment  with $ew
performance ideas. News  idess were constantly generatecd -

one of them being the concept of performance space.

Mechanical ballet, triadic ballet, painting and performances
were under the influence of the Haohaus idea.
Metal dance (L989)  is  another sxample (Goldbseg, 1988,

paldé) .
The Baubhaus as institution was finally closed down in L9353,

f

21D Living art from 1933 to the 1970's

Ferformance in the United States began to emerge in the late
thirties with the arrival of European war exiles in New

i oo e EA

A small institution, the Rlack Mountain College in MNMorth
Carolina, saw the awakening of performance art in the United
States of America. Despite the lack of an explicit
manifesto or a public declaration of its intentions, tha

apibing Amproyisecd

Black Mountain Collage succeeded in pra

parformances.

In 19%&6, influenced by Baubaus, art focussed on the visual

interplay of light and geometric forms. Ferformance bscame

© Central University of Technology, Free State
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a means of attaining reconciliation between members of

various art facullbies.

In 12392 music and dance becams s2xperimental . Musical

composition tencled o exhibit e dissimilarity ot
interpretation. Iy 1948 dancers and musicians  had  been

collaborating on several projechs.,

During the fifties performance theory was characterized by a
mimilarity of art to life - art shouwld not be regarded as
somathing apart from life bub as an intrinsic part of life.
Therefor all aspects of life, including acoidents, Lhe
chances taken, the variety, disorder and momentary beaubty
exparienced by man should be portraved by man. Freparation
i parformancss WaEs minimal £2 resul ting in total

improy iasation,

In the sixties art and sspecially performance art, wars
characterized by attempts to expose the public to the
wnreasonable demands of life in chaos - confronting them
with the most absued and repugnant  scenes (for sxanple
horror) to awaken thelr ConNsSciousness. Some of  the
productions attempted to sxamine the political, social and

spiritual polarities that characterized sxistence.

Zalis The art of ideas from 12468

The year 12468 marked the bsginning of the decade of the
saventiss. In thalt vear political events seversly unsetitled
social and cul tural life throughout Europe and the United
States. The mood was one of irritation and anger with

preavailing structures and values.

Ferformance in the last two yvears of the sixties and of the

@arly seventies reflects conceptual arbt’'s rejection  of

© Central University of Technology, Free State
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traditional materials. Fertormers  buwened o their own
bodies as material for art — some artists were using their
hodies as objects manipulating them as thay would a piece of
sculpture , others developed more structured peeformances
which explored the body as an element in spacse. In contrast
to performances which dealt with formal properties of the
bocdy in space and time, obhers were far more smotive and
expressionistic in nature. Avtobiograhical performances
followed where artists revealed intimate information about
themselves in order to sstablis a particular Tesling of

ommpathy between paeformser and audiences.

Farfornance arbist drew on all aspects of snbtertainment for
the structure of their works. HSome twrned to cabaret and
variety theatre techniguss as a means bo convey their ideas,
Funk ook, which was invented around L1975, suggested an
putlet - free from any form of dependance on establishment

Frecognibtion. The mood of many of  this typs of mosic was

disruptive and ocynical. In many ways 1t schosd some
Futurist perfornances.

While performances were usually onpne-off, brisf  events,
minimal ly rehearsed and lasting from about  ten to fifty
minutes, the ambitious work of some artists (for e@xample
Robert Wilson @ and Richard Foreman) went through several
months of rehearsal o ran for at least two howrs, and had
repeat performances over several months. Text began to have

a significant part in productions.
By 1972 the anti-establishment idealism of the sixties and

the sarly seventiss had been categorically rejected. A

aquite different mood of pragmatism, professionalism and

© Central University of Technology, Free State
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ar ey malses

ertrepranaurshin beg L apparent. Noew

works showsod attention to decor, costunes, st and
lightning. The eighties also marked the removal of

bareisrs betwaen art ancd the mecia. Tealewvision Bbecams mores
and mors involved in the broadcasting of artistic svents.

The division between +traditional theatre and performance

became Dhlurred.

© Central University of Technology, Free State
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3. Theatre photography

Although  the history of photography was prescribed  to
technical development as  well as  the presence of an
assthetic form of art, the birth thereof can be regarded
(general ly speaking) as the result of a contribution of both

aspechts.,

The Ffirst types of theabtre photographs wesee bo be taken on
Calotvpes. Betwesn bthe work of David Octavious Hill and
Frobert Adamson o number of Calobypes have been found of

friends clad in costumes from scenses out of sic Walter

Soobtts’ books. These photographs are proot of chodce of
costumas, posing arel moclel s al though lightrning and
teohnigues wers  bhe same. Theses  Tableor Vievandts (amateur

theatre productions) can certainly be regarded as the roots

of theatre photooaraphy.

During the tims of fthe Civil War in Smerica, Oharles De
Forest Fredericks was the most successfol  and well-known
theatre photographes in New York. Ferascnal itiss perforning
in Manhattan or EBrooklyn all posed in costumes (oF without)
for Fredericks” catre-de-visites in his studio in Broacdway

381 — against his unchangsd backoround and furniture.

nly after the 189@°'s did the first photographs appear which

were taken of the interiors of theatres.

Watking Merbert was the first person to take a photograph on
stage during a production — that of Charles Kean in Richard

A
At the tuwn of the 19th century most of London’ s West Eod

productions by Foulsham and Banfield were photographed,

using the new magraEsiom process.

© Central University of Technology, Free State
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Alfred Valente attempted sporadically to improve the average
theatre photograph, but failed. “ faw  photographees,
including Charlotte Fairchild, introduced the stage bsavties
in modern oubfits bto the public. Al feee Chensy Jokhns bopes
photographed theatre personalities against folded linen,

while also using sofl foous,

Fictorialism as it existed in the 1%th century, originated
from High el photogeraphy  of  the 18507 s, It was also
greatly influenced by paintings and drawings, as theatre had

an effect on photography in thalt sra.

Frobabhly the strangest of pictorial photogeraphers was Fred

2ol @ sensation by depicting

Mol land Day from Boston. e iad
himself as Jesus Christ in the Passion Flay from the Bibles.

He performed that in L8%E8 in front of his camera.

In the work of other photographers douring this period the
inflasnce of painting and theatee lightning is obviows. In
a Bum-biochromate taken in 19202, sntitled "Rodin and the
Thinker" this influsnce can definitely be seen in BEdward J.
Steichen s  worl. Stwichen s work dmproved and he also
managed in capturing his subject’'s character thraugh

dramatic lighthning.

Earon Adolphe de Mever also started as a pictorialist who
later ohanoed his style. Hisi  lates work incluaded many
portrait studies of theatre pErasonal ities and M e
spacifically bailet paranral ities, a8 wall as porbrait

studies and stage action.

Cecilil Beaton was anobhesr photogeaphsr famoos for both his
portrait studies and fashion inages. Hee too had a great
love far theatre, which was reflected in the building of his

backdrops arnd decor for photographic puarposses.,

© Central University of Technology, Free State
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4. Theatrs photographers

4.1 Bob Martin

Bob Martin's portfolio consists of a majoribty of black and
white prints. HMe usss available light. The atmosphere of
spacific scenes is captursd successfully in his photographs.
He also succeeds Ln presspbting images whioch display almosh
parfact ressmblance bto the orilginal idea of the prodocercs
and the lightning technicians. The ase of grapnic design bo
illustrate composition is obviopus. Designers concsopbts which
are used are: (1) direct form and size and (1L1) ths use of
parapective and viewpoint in  scsnes with  ooes  Shan one

actor.

According  to  Martin, a theatre photographer nesds  the
ability to concentrate for guite a long time. This will
help the photographer to ddentify the eight momsnt to talke

The photogeaph .

4.2 John Haynes

John Haynes is interested in taking "natural photographs'.

His biggest goal still remains to reveal a performance in
sutch a way that it resembles thse way that an audisnocs wouwld
have euperienced: it., To achieve this goal, he avoids posad
and artificial photographs and thoas doss not atbtsnd photo-

calls o press-calls.
Ha was inspired by Henri-Cartier Bresson and still has great

respect for him. This respect is clear from hie words:"l

thought amd still do, that his pictueres are wonderful , sa
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natural and full of life" (The Fhotographer, February 1986,
fra 30

Hayrmes approach Lo theatre photography varies &
substantial ly. Hez sEal ly attends Lhes fimal clrmas

rehearsal . Bometimes, 1f Lime allows b, he attends one or
two earlier rebearsals in order to identify potential shots,
as well as to get a good look at movements, composition and
GRG0 E . According to Haynes, photogeaphing & show
wilthout attending a rehearsal demands instinoctive reactions

on the part of the photographse.

The mizes of objects or people in his phobtogeraphs arse very
dom  reduced. Decor present in bthe photogeaphs only

21
enhance the images.
Almost the only point of criticism that can be directed to

his work is the wuse of the same viewpoint. This causss his

images to bhe monotarnous.

4.3 Frazer Ashford

Frazer Ashford, a British theatre photoorapher, became
interested in theatre photography only after one of his

images was used on the cover of a music magazine.

Hig work can be divided into two categories: commercial and

fres-lance work for magasziness and periodicals,

Almost all of Ashford' s work is done in black and white -
due to a personal grudge against color photography. He
works solely on 30mm. His work shows a considerable degrae
o f variation, ineludings photographs taken cluring
rehearsals, agroup photographs of all the actors involved in

A play takesn at least three wesks prior to bthe opsning,
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publicity photographs, photographs for the program as well

as  photographs Tor  the archive and foar the actors

themselves. This whole series of photographs for one

procduction takes about thees montbhs Lo complete.

The was of & very near viewpoint — almost a wide-angls

effect ~ is conspicuous in & number of his works,

© Central University of Technology, Free State
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8. Fractical theatre photography

Theatre photography has its own rules and the photograoher
mugh bhe able to cope with ite demands by being observant and
by being capable of working guickly in low-light conditions.

The photographer must bear in mind that different kinds of

theatres demand different approaches. Alesn, all performing
artists want the mood of the actual performancs Lto be
resembled in the photographs. This is espscially trus in

the world of ballet.

Fractical work done by a photographers also depends on the
produoer of a production: if the production is on a large

srale, the photographs will have to inclode the whols of the
smtage: Lf it is a serious play, most photooraphs will  be

portraits or posed phobogeaphs.

Theatre photography thus has four dinmensions that is: hhe

whole stage, indivichaal BEENEE aroup photographs  and

partraits where photographs of

1) the whole stage shows bhe relationshin bhetwsen decor,
actors and their movemenls:

2) individual scenes. group photographs and portraits must
meet bhe demands of advertissment ancd archive purpossas

and must also give a general impression of the style o

production.
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& Fhotographing live performances

b.1 The scenario

According to Hilde Zemann (International Photo Tecknik,
19764, p.8-10) the work of a theatre photographer, under
ideal conditions, already starts a few wssks prior to the
oppening of the peertormance.  The photographer should alreadly
have knowledge of the progeramms, read bthe text or the script
anc  met  the producer  bto get to lknow his dldeas  on the
production. AL this stagse the photographer can already take
a  fTew photographs. The photographee should visit the
adcl i toriun  befors  bhe peeformance o familiarize himself
with +the stage and lighting and to identify potential
viewpoints. Thereafter rehearsals can be attended and the
actual photographs must be taken during the final dress

rehearsal or performance.

b2 Getting permission

If a photographer had not been given an  assignment,
permission showld be obtained before photographing beoins.,
Whather or nat permission will be  granted to  take
photographs during a performances  will d e prearod e the
particular company or arbist that is to be photographed.
Many artists (for ezxample in Broadway) have contracts that
regudre them bto be pailid for photography Sessions. Thus the
managament are compelled to refuse the right to photograph
the show to anvone excepht the professional photographes
M e to Faric 1 publicity pilotures (Encyclopedia o f

Fractical Fhotography. 1279, p. 2421).

The same restrictions exist with many obther professional

artistic groups. This should not be a discouraging factor
o the photographer, Thiz photogerapher showld speak o the
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manager/producer and esxplain his position. Farmission may
e granted; howsver, a major company may not want an amateur
photographer roaming the stage area or awdience during a

dress rehearsal. This is especially trus if the rehsarsal

recorce by a professional photographsr for

publicity.

Most of the time both professional and amateuwr photographers
AFE allowes o photograph e o Ly cluring o i e

rehearaal 5.

NMegotiations to get permission to photograph a show, in the
case of the auwthor, had begun long before the opening of the
A o T T2 It is essential to start sarly snough, for it may
take a long time Lo gelt permission and to suplain sxactly

why the photogeraphs are needed,
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7. Eguipment

i Camera and lenses

L.ive performances ars Pnowadays almost solely recorded on
SEmMM CaAmSras.,

An adiustable cam2ra with a relative wide range of lenses
(from 28mm to 200mm) is necessary  for recording live
performances. The camera must be capable of using high-

apead film. Camaras must bave a sensibive exposure meler.

The choice of lenses wsed will depend on the vieswpoint from
where the photograph will be taken. The focal length (which
relate to the position of the photogeraph in the acditorium)
af the lens is as well as important as the lens opening
(which determines depth of fiseld) that is going Lo be wused.
The sizes of the stage and the avditorioum are also factors
to be considered in the choice of lensss, The lensses ased
must preferably be fast in order to ensure large aperbures

(The Focal Encyclopedia, 196%, p. 10225

Lenses with long focal lengths are very suitable for a
smer-ies  of individual photographs  of  actors or  groups
pspecially from a point near the stage. Sometimes the only
clisadvantage of these long feocal lenses is the restriction

to a small apertura.

The sound level of the sguipment used must be low. Many

older single reflex caneras have $nicrors  Theat  causs &

relatively loud neoiss during sxposurs. This sound could
disturh the parformers. Mowadays many of the new 35mm
single lens reflex cameras have special mechanisms to make

© Central University of Technology, Free State
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thaem surceptionally guisth., Twin lens reflex cameras and
rangefinder camaeras are also suitable since they do not have
moving mirrors and arse therefor guist. If the noise of the
@ouipment wsed will be disturbing, the photographesr will

definitely be restricted to dress rehearsals,

T2 lms
Far bthe greatest versatility in available-light situations a
Migh=spead Tilm must be used, The availability of high-

gspead films =2liminates the nesad for a tripod. It gives the
photographer the capability of taking hand-held pictures in

available light.

IMlumination in theatres is provided by different types of
spotlights — each with its own color temperature. Sometimes
lighting of different color temperatures are mixed, and
sonetimes color filters are used in front of the spotlights.
It is thus almost impossible to determine the correct color
temperature for color films (The Focal Encyolopedia, 1969,
po 1332, Each color film (both negative anc slide film) is
designed for use with a specific typs of light. For the
most pleasing color rendition the film must be sxposad under
Lhe  lighting conditions recommenced by bhe  manocfactoear .,
If, for example, a film balanced for daylight illumination
is exposed by tungsten lighting, the pictures will look warm
or yellow-red., LInder fluorescent illumination daylight film

will appear gresnish.

Color negative film can be uprated. Hoeve - ik is
Frecommenced that sach & Film showlcd be poshed ofnly by ofe

atop. When developsd. the time of the first developer mush

he increased by 48 percent for each stop. In the ocase of
transparenciss (which oan s uprated by as muoch as Lewo or

Lhres stops) Lhes  bime  of  the fierst developss ousht bea
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increased by one-third of the tobtal development time for

every stop pushed (Langforad, 1984, p. 2390,

Since black and white film does nob record the color of the
light, it can be wsed with any kind of lighting. The &84
number of some blaok and white Ffilm (eg HPS) can be uprated
from 428 ASA to eg. 3200 454 (Langford, 198%, p. 19%9). Lt

must he  procs

e accordingly. This allows sither faster
shutter speeds or larger aperture settings. Excessive grain
tend to be present in the final prints when a film is

uprated.

7.3 Camera supports

Thres types of camsra supporbs can be uased: beipod, monopod

and showldes pod.

A tripod is ideal. Tt is very stabhle and allows photographs
tio be taken at long 250080Ures., However , it is wvery

inconvernisnt to walk around with when it is opsn.

If mome weight is polt on a monopod, it becomss almost as
steady as a triood. A important advantage iz that it can
be braced against a wall, chair or almost any obher suorface.,
T is also sasily moveable.

T &
1

A shoulder pod improves camera sSteadiness. 1 a  sharp

picture can be obbtained by hand-holding a camera alt 1/460

sacond, & shoulder pod will allow pictures to be taken at

shutter speacs beltwaen L2 amd /78 second.
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7-4 Spot meters and —attachments

It is not always desirable to wuse an exposurs meter or an
automatic camera bo deternin: exposurs, for o oa lLighted lamp
included in the scene may mislead vyour reflected-light
meter. The use of a spot meter will =liminate this problem.
The advantage of a spot meter (with & field of view of one
o five degrees) s thabt such a meter records a veey narerow
angle of wvisw, The light falling on the face of individual
parformers can then be recorded wsing this type of meter

evean Lf the photographer ds in the Last eow of the audience.

Gpobt attachments (varving betwesen tive and ten degreess) can
Aalso be used. Freadings must be ftaken carefully because bthe
attachmeant wouls probably  eead enocgh darck area bto causs

overesposura (as in the case of avtomatic readings).

7.4.1 Lighting and exposure

The @lectronic flash has lost its importance in  theatre
photography during the past few years. This is a result of
tha fact that the wuse of flash eguipment is wvery seldomly

allowsd insicde bthe theatrs., The phobtogeaphers must thecasfor

take all the pictures in  available Gl 5 i s A major
disadvantage of not being able to use Tlash, is the presence

of shacdows on the face and sspecially undee  bhe eyabeow-

Fricdge,.  The use of fill-in flash wouwld illuminate faces more

Evenly., Howaver, the mood of the scene is correctly
rerdered in available light.

Available-light photography s several advantages.
Available-light ictures loolk realistic hecauses the

illumination in the scene has nol besn changed This Lype

of photography i less eHpensive. Without accessory
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Lighting oLl pmen b i e e Conveniant A the
photographer has greatear T el om of movemant. The
parformars will appreciate the available-light approach
hecause they won’ L be disturbed by flashes from flashbulbs.
Thes pecformsrs may nob even notice bthat photographs  ares
paeing  taken, which will eesuld i tham  having relakxed

Ffacial edpressions

Illumination during performanoes very seldonly stayvs  LThe
mamea  from  scenes Lo SO, I is deftficult B8 Judge lthe
differencss in bthe amownt of light  feom one scoens Lo
ancther. I't is thus impossible to use an average light
reading since the intensity i f the lighting var ies

consicderabily.

Another way of taking thealtrical photographs is by doing Lt
cluring photo-oal le. The major advantage of photo-ocalls is
the photographer’ s abllity to spacs fthe actors according to
their relation to decor and props used. This will ensure

the most pleasing viewpoint for the camera.

s e conteol led withoot losing the moool of

Lidghting can al

the specific scene.,

Great care must be taken in order To avoid unnatural . posed

A, i ) ER
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. Personal work

To be able to present a atisfactory

the thsatre photographer must have

enotions, disposition and mobtivation

photographaer must be able to transfer

public with the aid of his photographs.

showld thus strive to portray prodoctions in a

natural mannetr. The atmospherse of the
must be retainsd in the photographs.
In order to portray prodoactions in a

manner, photographs had besen

rehearsals or achtual pErformances.

original

nmatural and
taken solely during final

This

28
portrayal of a show,
Enowlaedge of human
for aotion. T e
thess slenents to bthe

The photographer
realistic and

production

realistic

dreas

i

CaAuSSs the

photographer to handle more instinctively - which avoids

and laclk of interest. AN

been taken withoot prior knowledge of the
movemants of actors.

1 b et arbed in

total of

auvthor specializing

s

Sinoce

FAE T foprmarcms M = shows  have

T

tent,

photographs  had

lighting and

theatra angd |ive

beer cooumen ted .

Froductions which wers2 presented abt the Sand do Flessis
Thaatre, ths Andre Hugenuelt Theatre, the Divic Theatrs in
Bloemfontein as well as dweing the 1992 Art Festival at
Grahamstown , have beaen  documen bed. Fhe type of evenlts
racorded range between playvs, an opara, live pecrformances,
dance events, musical events and a circus.

During performances photographs wers taken instinctively.
Due  to the lack of sufficient time elements  such  as
composition, wiswpoints and special sffects coold nob be
planned beforshand. Hand-eye ocoordination is thus guite

important.
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8.1 Froblems

Saveral problems  have  been  expesrienced doeing bthe whols

of photographing 1ive perecforman

e

z|

LY Ths major problsm in pho rraphing  1iwve 1

R B BT Lighting problems  can be ocategorized in (1)

Lighting conditions and (11) variation in color temperaturs.

The intensity of lightning is &alwa ihihee too Low o

e Sometimas the principal plavers arse Lit by spobliohts

and  the rest oof Dhe wWith secondary Lights, This

probleams in exposure L &8 part of bthe is also

Lt

intendad to be poebreased.

Ve eefden  Lighting condibions are poor Tl R s e B

it ils ampossible to rescord any  action on stage. This

problem has  besn esperienced  for many  years,  Por Ceoll

aton @aid in 1948:"As a strangsr bto bhe stage 1L found my
greatest difficul by, both then and now, was in asing the
theatrical lightning sguipment o my own advantags" (Beaton,

1968, p.1).

Variation in color tempe difficiel iy o uase

color nagabtive and color slide Tilm. L.ights  on

Ag)

(whethar it be spot-, wcondary=- oF fooblights) all differ

in intensibty and color temperators. The wse of color gels

e Neall

st some lights also causes differsncs

@),

color btempeealors. Compensation for Lh

e achisved theowgh osing (L) color compsnsation filiters o

Iy (i) Ao duedng bhe peinting

SHT D

(2) Sinece bhe s F o Flash eguipmsnt  ds oeohibibed  Ln

photographing shows, available light was

of  this another problem  acouss pansly Lhe

dows wunder  tThe sysbhrow-rid This problem could be
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@liminated with the aid of Ffill-in flash set for one to two

stops underexposure .,

53 The lack of mobililty was anobther disadvanbace. L@l of
mobility implies that the photographse is restricted to one
viswpoint ~— mostly full-frontal. This causes repebibion
which is nobt always desirable. Restriction on movement was
maintained strictly during live performances and to A

songwhat lesser extent during deress rehsacrsals.

This also implisd ths lack of permission to take photogeraphs

Trom backstage.

(4) Frioe Lo one specific performance, the avthor had  to
negotiate with the public relations officer of a specific
o to e ogranted permission bto document their show. Thiz
public relations officer approved the taking ofFf photographs
wWith some conditions -~ (1) that he would have the right Lo
decide which pilctuerss wers to bhe wsed ancd which not and

(ii) that hs would have the authority to gain permansnt

possssasion of (o bt destroy) the negatives of  those

photographs he decided will not be usad.

The problem in this case lay in to convince the public
relations officer on what aground the author wanted to use a
mpecific frame. If the public relations officer decided
that, according to him - apart from ths photographer’ s

intention or goal- it was not a good image, the photographer

was not allowed to wusse that frame.
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8.2 Recommendations

The author can, in view of his esuperience, recommend the
fal lowing hints in general Lo potential theatra

photographesrs:
Regarding personss

1) The photographer must start negotiating with the
particular artist or group of artists well in advance.
2) It is very important to maintain positive commuonication

with the artist or his public relations officer as wsll

as with the personnel of the theatre or venue.
Regarding equipment:

1) Uase a fast film -~ 1€ will enables the photographer to do
sxposure bracketing.

2) It oism alwaye very convenient Lo use at leasl bwo cameras
during the recording of a show. Th comss in handy when
different types of films are used eq. black and white and
color film, orF even Tilms with differant ABS spesds.

—

A) The use of two or mors cansras implies the wss

of different lens types. & zoom lens (@g. 25mm - 7@mm or
a 78mm -~ 21@mm). Thesae btwo different focal lengths of

lenses ehould bhe sufficient.

4) The photographer should always take one or other form of
camara support with him because the lighting situation
sometimes demands stable support

for longer shutter speeds.
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9. Discussion of personal photographs

7.1 Untitled 1

This photogeraph of  Claire Jobnstone was taken dueing  her
parformance in the Sand doa Flessis Theatre n Blosmfontein.
The photograph portrays Claire alone on the stage wihbh
spotlights focussed on her. She is in a sitting position,

awaiting the chords of a song.

Exposure was determined by through-the-lens-metering -~ this
photograph taken at L/30th of a ssecond at f8 with a

FO-210mm lens.  The frame was taken on an 480 ASS Agfa Film

uprated Lo BREE ASBA. The development time was changed
acoordingly. I this case no camera supporh was wsacl, T hes

camara was stabilized by the avthor physically lying on the

atage floor.

The only problem experienced with this photograph during ths

printing stage was to get some detail on the left side of

Claire’'s face. This was achieved by burning in on  the
particular washed-out Ar@a. This area wWa s @ posad

considerably longer than the rest of the photograph.
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Figure 1

Untitled 1
1/38th second
/8
41080 ASA Agfa
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9.2 Untitled 2

fAs  bthe above-mentioned photograph, this photograph @ also
portrays a wvery strong dmages. This photograph was taken at
The 1992 bMational Arts Festival abt Grahamstown. Tha imags
is  enhanced by the pressnce of wvery hbrilliant red spot
lighting. The contrast betwesn the brilliant red lighted
area and the rest of the dark, almost black stage, helps the
vismwear ko foous on bhe dancers. The dancer s gesture, A8
wall as the gesture by his shadow, depicts the tension and

the mood of his dance.

In this case the film wsed was Fuili with an A5 rating of
L&A - developed by the noecmal Cd3L process. This shob was
takon at a shutter speed of L/68th of & second and a f-shop
af 4.5, A tripod was used for support. Ferhaps the use of
an even slower shutter speed (and accordinaly some movement)

woutlel have resemnbled ths mood more accurately.
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Figure 2
Untitled 2
1/760th second
f/74.5

Fujicolor 14020
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Fa3 Untitled X

This shot was btaken daeing an opse

Theatre in Blosmfonbsin., Tt portrays a

moment  in the opsra. The  dramsa  in
enhanced by the prasence of sucessive

cdirect result of the type aof film used.

el 2

]

a peeformance at the Cilvic
g lous anc deamatic
the photogeaph is
grain which is a

Aan Tl ford 408 A5A

film was uprated to JZ208 A58 and processed in Microphen

developer (stock solution) for 16 minutes

© Central University of Technology, Free State
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Figure 3
Untitled =
1/760th second
f/4.5
Ilford 420 ASA
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?.4 Untitled 4

Very exiting images can be obtained by wusing & slower
mhutber speed in order to get oovemsnlt Ao the photograph.
In this case the camera was moved -~ it was thus used withoot

any support.

ond

=

in
f
i}

Tha shot was taken at a shutter speed of 1/8th of a

wilth a f-stop of S.b&.

© Central University of Technology, Free State



O

Central University of
Technology, Free State

Figure 4
Untitled 4

1/8th second
i e
Agfacolor B80A
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2.0 Untitled 5

.

This photograph, taken during a performance at the National
Arts Festival, renders the exact emotion conveyed through
Lhe cance — the conflict and damgesr womsn in modern soocisly

have to cops with. The effect is enhanced by the wuse of

soflt even stage lighting.

In terns of composition it is well structured. The movemsant

in the photograph starts at  the male dascer, 1t moves
towards the wamen and one gets the impression that all of
them will be moving towards the large open space to the lett

At the picture.
The wse of a f-stop of .46 caused that all the people is in

foous. By wsing Fuji 1680 488 Film, thse photographer was

enabled to shoot at a shutter speed of 1/1250h second.
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Figure 5
Untitled S5
1/125th second
T/ 956
Fujicolor 16006
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St Untitled &

A Eplit seconod image was obtailned by literally

camsra for several

42

pointing the

minutss at the artist and waiting for the

right moment to take the photograph. The facial expression

of the artist is very striking. Here again, as in the

praviows black and white photograph, Tl
eroesslve grain ernhances bthe gquality of the

Lypae of film wased and the mathod of processing,

Biesence o i

e bures ., Tl

are the same

as those in the previous black and white photograph.
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Figure &
Untitled &
1/6Bth second
/4.5
Ilford 408 ASA
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D Untitled 7

The impression of this photograph ocreates  the impression
that it was recorded in a small intimate wvenue, almost
cabarebt-types., This idesa is obtained through Tthe very nease
photographing point, the presence of members of the audience

in the picture as well as the type of lighting used.

The type of lighting used for the show, caussd the whole

picture to have an cyan color cast.

Mere a f-stop of 2.8 and a shutter speed of 1/4th second was
s ., The slow shutter speed snabled the recording of the
artist’'s arm as movemsnt -~ siouwltaneously conveyeing the

mood of the song he was singing.
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Figure 7
Untitled 7
1/4th second
fi2 -8
Fujicolor 14600
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s Untitled B

The combination of static and moving fTigures in this
photograph provides a situation of contrast. The moving
figuras, entering from the right of the stage, leads the eyve
of the viewser ©to Lthe static figures with their ousic

ansteumen s .

The mixture of different colors of lighbt in this picture is

vary shriking. The film wused, Fujicolor 1488, rendered the

color guality very well. Tt wouwicd mot have had the same

sffect if the photograph was taken on black and white film.

Takesn at & shobtter spesed of ALEth second, thers is nob boo

e movEman T ik Wl el e e fiii ] 63 the clarncers
i

punidentifiable, With a f-stop of 8 all the dancers are in

FOous .
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Figure B
Untitled B
1/15th second
/8
Fujicolor 1460@
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2.9 Untitled %

Unlike the previous photograph, this one bhas pob got as much
movenent, although a trace of blurring is present. The near

viewpoint almost (with the saxophone gquite large) gives a

wide-angle affecth. The lesssr  the mnovement, bthe oore
identifiable the object is. In this case., the camsra was
Meld steady and the artist moved., The saqxophone s mors oub

of focus than the artist’'s body because the sadophons was
%

moved more.,
The photograph has an overall blue—cyan feeling, but the

reflection of colored spotlights in the saxophone provides

an interesting foocal point.

© Central University of Technology, Free State
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Figure 9
Untitled @
1/68th second
f/4.5

Fujicolor 14020

© Central University of Technology, Free State
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2.16 Untitled 10

Hallet as & definite btype of wvisual art is also included in
bhe performing arts. A wvary fine edoge separates bhallet from
clarce ., Al though ballet ds & form of dance, 1t exists
independeantly of dancing.

Motion in ballet (as well as in dancing) can be eesvealed

’

11y with ths aid of

Brlivered images., T obtain an

s (1 SHR

Plurred image like this one, & slow shotier spee

macond or slowsr) has bo be The slowser bhe shuthee
speed, the more movemant will be captoured - dﬁﬁéndiﬁg on the

apaed of the acbion.

© Central University of Technology, Free State
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Figure 10
Untitled 18
1/60th second

f/4.5

Fillford 428 ASA

© Central University of Technology, Free State
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Fell Entitlad 11

This image was taken during & cabaret performance at the
Girahamstown  Art  Festival. Thie  wery limi ted area of
dllumination, as well as the direction of illomination,

pect ho Lhe

Er@abes Al sy dmbdmate Tael iy Wil E

ezha Tormee

The wse of & zoom lens enabled the photographer Lo caphbure
Lher tension and the concerntratics: on ths sangeer’s face =

narhaps revealing the mood of the peseformanoe.

e Al il P
rated at

The wse of a relatively new film from Eodak, T-Masx

1w oafifect of grain was

LEL s

ive e

ZEBHR AGH, provided e
sahanced by the pelative harsh available lighting in the
make-—-up room. The film was expossd abt an ABS rating of X206
(it can be prated wup bto &40 A5A) and developed in [D-11

claveloper (18 minutes at S8,

© Central University of Technology, Free State
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Figure 11
Untitled 11
1/600th second
A
Kodak T-Max 32068

© Central University of Technology, Free State
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Figures 12

Untitled 12
1/60th second
/4.5

Kodak T-Max 327200

© Central University of Technology, Free State
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Figures 12
Untitled 12
1/68th second
g
Kodak T-Max Z20@

© Central University of Technology, Free State
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10. Conclusion

The fisld of live performance photography offers almost
incdefinite pppoetunities T photooeaphesees ., Thi
photographer ' s success is only going to be determined by his
ability to meel demands. It is the task of the photographer

to extend his range, to offer somsthing extraoedinary and to

portray & performance in a unique way. Tharefor, by being
creative, shooting from different angles {even including
interiors) A [y @ perimenting with materials, 1k

wervive in a demanding world.

if

photographar will

© Central University of Technology, Free State
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