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SAMEVATTING

Vorige ondervinding bied ‘n teelaarde vir fiksasie. Fiksasie vind plaas
deurdat die kunstenaar sonder diskresie vertrou op sy kennis en ervaring.
Gevolglik word geen nuwe sienswyses, konsepte, tegnieke, style of
probleem-oplossingsmetodes ontwikkel nie. Die kunstenaar se fiksasie op
vorige ondervinding is as sodanig ‘n struikelblok tot kreatiwiteit in die
Beeldende kuns.  Oormatige fiksasie op vorige ondervinding gee aanleiding
tot die vorming van ‘n rigiede ingesteldheid, wat enige kreatiewe ontwikkeling

voorkom.

Die demotivering van die kunstenaar binne sosiale verband, konstante en
geantisipeerde evaluering, asook ekstrinsieke motiveringsfaktore is

teelaardes van fiksasie.

Kulturele aspekte, naamlik: die ontwikkelingstadium, waardes en sosiale
strukture van die gemeenskap asook konformiteit, kommersialisme en

tegnologiese faktore bied teelaarde vir fiksasie.

Ek het met betrekking tot my kreatiewe benadering en my praktiese werk

gefikseer op:

e Tegniese aspekte, naamlik kleuraanwending en lyngebruik.

e Bepaalde benaderings tot ideegenerering en temas.

o Bepaalde aspekte van my Beeldende kuns opleiding.

o Negatiewe kritiek vanuit my sosiale omgewing.

o Konstante en geantisipeerde evaluering.

e Ekstrinsieke motiveringsfaktore, naamlik finansiéle beloning en eksterne
druk.

e Bepaalde tegnologiese aspekte in die samelewing.

e Kommersialiteit.
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My fiksasie op hierdie aspekte inhibeer en/of beperk my kreatiwiteit ten opsigte van
ideegenerering, die fisiese skeppingsproses en probleemoplossing.  Hierdie
fiksasies is ‘n struikelblok tot my kreatiwiteit in die Beeldende kuns.
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SUMMARY

Previous experience is a developing ground for fixation. Fixation occurs
when the artist indiscriminately trusts his knowledge and experience.
Resultingly, no new points of view, concepts, techniques, styles or problem-
solving methods are developed. The artist’s fixation on previous experience
is, as such, a creative block in the Fine arts. Fixation on previous experience
in the extreme, results in the development of a set, which prohibits any

creative development.

The demotivation of the artist in a social context, constant and anticipated
evaluation, as well as extrinsic motivational factors are developing grounds

for fixation.

Cultural aspects, namely: the stage of development, values and social
structures of the community, as well as conformity, commercialism and

technological factors are developing grounds for fixation.

In relation to my creative approach and my practical work, | fixated on:

e Technical aspects like my use of colour and line.

e Certain approaches to idea generation and themes.

e Certain aspects of my education in Fine arts.

e Negative criticism from my social environment.

o Constant and anticipated evaluation.

e Extrinsic motivation, namely financial reward and external pressure.
» Certain technological aspects of the community.

¢ Commercialism.
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My fixation on these aspects inhibits my creativity in idea generation, the physical
creative process and problem solving. These fixations are blocks to my creativity in
the Fine arts.
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