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6. THE SHOOT.

A discussion on how to organise a shoot and an outline of both studio and

location shoots will follow.

Preparing for a shoot is all about being organised. It is up to the photographer
to organise the model, transport, location and garment. When the author
shoots it is usually over the weekend. Make-up is normally done by the models
themselves. Professional models are often taught to do their own make up,
highlighting their best features. Therefore all of the models that will be seen in

my personal work will have done their own make up.

The first thing to do is to organise with the model or models when they will be
available to do the shoot. Next, garments must be found that will suit the
model. Lastly a location must be found that best depicts the feel of the

garment, or the statement one is trying to make.

As for the choice of location or background, it can greatly alter the general
effect of the photograph. One should remember that it is far easier to shoot in
the studio as there are no problems with the weather and lighting is more
precise (Khornak 1989: 60).

The success of any fashion shoot depends strongly on the relationship between
the photographer, the model and the fashion itself. The aim is to create a

picture that is both artistic and informative (Hogg 1982: 117).

Although it is essential to organize everything carefully for a fashion shoot, one
can never plan a shoot like a military operation. There is always a degree of
spontaneity involved. This is due to many reasons. The main reason is the
shape and size of the model which can alter the way the clothes are worn. The
pair of shoes that the models wear may be the only pair brought on the shoot

or that fit. When a sweater is worn with the v at the back, this can be a
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successful accident. If it looks good the sweater can remain the wrong way
round. If hair needs to be tied up perhaps a piece of string can be used as
the last elastic broke (Hogg 1982: 117).

All this should as least show that even if the photographer has an idea for a
garment he/she must not restrict themselves to it. The photographer should try

to allow the garment to speak for itself.

The author feels that a location shoot tends to show a more realistic portrayal
of people. Unlike a studio shoot more freedom is given. Models can move
more freely and unexpected props or the wind can help create a perfect look.
Although studio work is an integral part of any photographer's portfolio, most

of the personal work that follows is shot outdoors.

Now to follow, the two divisions of fashion shoots, namely a studio or location

shoot.
Studio Fashion.

"One of the paradoxes of studio photography is its most glamorous
speciality: fashion. The pictures, at their best, are technically expert,
aesthetically valid and in some cases so beautiful that they are
cherished among the finest examples of photographic art. Their
appearance in print commands such great attention that fashion
assignments attract the best photographers” (Time-Life Books (ed)
1973: 106).

In the entire field of photography, studio photographers are amongst the
highest paid, most influential figures to be found (Time-Life Books (ed) 1973:
12). With recognition like that it is essential for any photographer to be
competent in the studio. Although the author prefers the more natural look and

feel of an outdoor shot, covers and other images work better in the studio.
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Two of the best fashion photographers who worked in a studio are Richard
Avedon and Irving Penn. They have been described as being the most creative,
individualistic and versatile photographers, their ultimate compliment is given
to them by their fellow colleagues who widely imitate them. Although these
imitations are seldom successful, as the personalities of Avedon and Penn are
infused in their work (Time-Life Books (ed) 1973: 13).

Out of all studio photographers the greatest need for inventiveness is usually
found with those who do fashion. The reason for this is that the photographer
must instantly portray the idea of desirability to the viewer. This can be done
by building a mood with precise lighting or creating a world of fantasy. Phillipe
Halsman, a portrait photographer, best defined studio photography as "making,
not taking a picture" (Time-Life Books (ed) 1973: 13 & 30).

If it is decided to shoot in the studio, elaborate backdrops can be made. The
author however feels that a plain backdrop is less distracting and allows all the

emphasis to be placed on the garment.

With a studio shoot a scamp should be made of the lighting and drawings of
the final photograph are a good idea, especially if time is short (Khornak 1989:
77). Patrick Demarchelier uses a standard white backdrop for his British Vogue
covers. The one thing he changes each time is the lighting, which he alters for
each model depending on her face structure. Demarchelier insists; "Every face
is different, and requires a unique quality of light, there is no recipe for
making a fashion picture or cover. You must adapt to each women"

(Livingston 1991: 52).

As stated earlier, something that should be found in a studio is music, that
helps to relax the model and help set the mood. If long sessions are to be taken,

coffee and refreshments must also be supplied.

19

© Central University of Technology, Free State



Central University of
Technology, Free State

Fashion on Location.

Location shoots are filled with potential problems, the most common and
unpredictable one is the weather. Sometimes you have to work in less than
perfect weather. If you have no choice but to shoot on a rainy day, it is a good
idea to place your camera in a clear plastic bag and cut a hole for the lens
(Khornak 1989: 77).

When looking for a location to shoot on the most unusual places can be used.
These differ from a deserted field to crumbling building, a landscape or just
about anywhere. Here one can look at almost all of the author's personal work
that follows. Wherever the shoot is, the garment must in some way compliment
the location. One example is the work titled 'Serenity' where the model wears
a green dress in a luxurious green tree area. This enhances the feel and colour
of the garment. On location shoots props in the area can also be used. A good

example here is 'Laced Leather' where an old barrel was used as a prop.

There is nothing more exciting than going on a location shoot where the
unexpected can happen and usually does. The models seem to enjoy the

freedom of the great out doors and the non restrictive surroundings.

As seen in the personal work that follows the less urban a surrounding the

more relaxing the mood of the photograph.
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7. THE AUTHOR'S WORK.

As with most things, nothing runs smoothly, a problem that often occurs during
a shoot is the weather. This unforseen problem can arise in a few minutes and
cut the shoot short. Another potential problem is finding good models, that
can relate well with the photographer. The author found that certain models

worked best and could relate well, so these models were used extensively.

A brief discussion of the author's work will now follow, with the actual
photographs at the end of the script. There are thirteen photographs that will

be discussed.

Plate 1: Life Styles of the Rich and Famous.

As the title indicates, not many people can afford to own a leopard skin coat
in this day and age. The urban background of architectural shapes is used in
contrast to the normal surroundings where leopards are found. The viewpoint
was chosen to give the model a more superior look while including the roof of
the architectural structure. There is an intrigal play of light and dark in the
architecture which almost repeats the pattern of the leopard skin. The film is
Fuji film 100 ISO/ASA, time 1/60 second at about f 8.

Plate 2: Pillar of Strength.

This model was the perfect choice here. By using a model that has not got the
flowing hair usually associated with evening wear, the garment can speak for
it self. The pose of the model states "here [ am". The dress falls to the floor and
the vanishing pillars of contrasting white emphasis the black dress. Again a
more urban background was used as the setting for this simple yet elegant
evening dress. It is the same location as before but using it in a completely new
manner. Shot on Fuji 100 ISO/ASA film.
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Plate 3: Serenity.

For this shoot the author wanted to show the dress in all it's beauty. To enable
this to be done two images were used. One shows the dress in it's entirety,
allowing the viewer to see the length, slit and how it fits. The second image
comes in closer and enables the viewer to see the intricate detail at the neck
and the fit of the jacket. The green scenery enhances the colour of the dress
while not detracting from it. A more serene background of a lovely green path
way was used to enhance the emerald colour of the dress. Fuji 100 ISO/ASA

film was used the author's camera and 135 Pentax lens.

Plate 4: Alien Eyes and Laced Leather.

This double image layout has two elements to it. Each image shows the same
leather jacket in a unique way. In the one on the right titled 'Alien eyes', the
author used a reflector in a creative way by having it reflect in the models
glasses. The idea came when the author's assistant was moving the reflector to
get it in position. Noticing how it looked reflected in the model's glasses, the
author took the photograph. The image turned out to be a success, except for

the tiny twig which went unnoticed until the printing stage.

In the other image called 'Laced Leather', the author wanted to show the detail
of the leather jacket. By having the model lean forward slightly the detail of the
lacing at the side is revealed. The position of the leg with the boot showing
repeats the lacing and in so doing balances the image. A gold reflector was
used to add light to the eye and soften the shadow on the nose area. Shot on
Fuji film 100 ISO/ASA at 1/125.
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Plate 5: Budding Fashion

Children can be hard to photograph as they may be shy in front of the camera.
This little girl as is plain to see enjoys being in the lime light and has no qualms
about being in front of the camera. What works here is the blue of the water
and the blue of the jacket contrasting with the white of the dress. Also the
blonde hair of the model with the golden colour of the grass. It was shot on
Fuji Realia film and a gold reflector was used to add lighf to the side of the

face.

Plate six: Simply White and Black.

The author felt that for such a simple outfit, this dress made a distinct
statement about minimalism. The white of the dress is broken by the model's
brown hair and the black bag. A simple setting helped to enhance the
minimalistic feel of the colour of the outfit. The author wanted to create a look

of simply white and black to show that minimalism has its place.

Plate 7: Mona Lisa

This photograph was printed through a negative sheet and this made the
pattern. This pattern gives the photograph an impression of being a painting,
hence the title. The model is looking into the distance with a dreamy look on
her face. Shot on Fuji Realia film with a gold reflector used to fill in light to the

face.

Plate 8: Now and Then.

To the author this photograph has a feeling of past and present to it. The
browny colouring makes one think of the past. The clothes although
contemporary are transformed into an image of the old western, yet with the
nose ring as strong contrast to this. The model looks dreamy which also adds
to the image. It was shot on Ilford FP4 film and printed on colour paper

through a colour enlarger.
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Plate 9: Attitude.

The name says it all, this photograph sells an attitude with the garment. It was
shot on Ilford FP4 film. The black and white works well here to give the
photograph a feel of 'don't mess with me'. The black shadow over the eye also
lends to the image and gives a black eye look enhancing the apparent toughness
of the model. Although the author does not work a lot in black and white in

this case she was particularly glad she did.

Plate 10: Calender Girl
Another black and white shot that works well, this is the authors favourite
shot. Here the model stands as if to say I'm supper girl, the background

contrasts this belief as it is a shabby run down building. Shot on FP4 film.

Plate 11: Christelle.

Bright blue background, white border and black and white top. This
photograph does not have many colours to it. Yet it is only these few colours
which give it strength. An unusual pose is taken by the model, that allows a
clear look at the top to be seen. The bracelets that hang on the model's arm add
an extra bit of interest. Shot on Fuji 100 ISO/ASA film.

Plate 12: Man of Distinction.

Most of the photographs in this script are of females, so the author decided
that at least one male shot was needed. The cropping of the photograph is the
secret of its success. It was shot in the studio with a RB 6x7 camera to get the
detail of the shirt and tie. The one shoulder does go out of focus but this lends
to the attention being drawn to the models features which show a man of
distinction. With male fashion attitude is what seems to sell, so choosing the

right model with the right look was essential.
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8. CONCLUSION.

Fashion photography is one of the most exciting fields in photography. It is
widely diverse and interesting. With every shoot a new prospect arises, to
create an image that will capture the viewer in almost a dream world. As
Edward Steichen said one tells the same story year after year. All one has to
do, is to present the fashion in a new and exciting manner. This is not an easy

task, but an exciting one (Time-Life Books (ed) 1973: 106).

The author has thoroughly enjoyed every fashion shoot. As the year
progressed; so did her ability to take fashion photographs. A lot is still to be
learnt and a lot has already been learnt. To conclude a quote is given that sums
up fashion photography and gives an indication of why this widely popular type
of photography will never die.

"Photography applied to fashions will continue, within its modest
ambitions, to illustrate clothing. But beyond that a different kind of
Jashion photography exist, with complex and fascinating social,
cultural and political meanings. They are photographs which speak
about style, gesture, about people. They are open to interpretation on
many levels, but to simply dismiss them is absurd. Fashion
photography has forced itself into photographic discourse.” (Harrison
1991 300).
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APPENDIX A

Figure 1: De Meyer - Unpublished photograph for Vogue, 1919.
This demonstrates the dreamy effect used by De Meyer.
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Figure 2: Steichen - Marion Morehouse, 1927
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Figure 3 - Beaton - Vogue, 1945
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Figure 4: Penn - "Girl in Black and White", 1950
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Figure 5: Avedon - "Dovina with Elephants", 1955
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Figure 6: Newton - Vogue, 1975
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David Bailey
British Vogue, November 1963
Fashion: Harry B. Popper

Figure 7: Bailey - Vogue, 1963
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Figure 8: Bailey - Queen, 1964
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Figure 9: Khornak - Editorial photograph, 1989
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ADENSCO

Even though | shot this photograph in a studio. the image

was cropped in on the model. It captures the masculinity of the
type of man who wears Alfa Romeo eyeglasses. The client wanted
to emphasize the persona, not the frames, in this ad. The client
also wanted a model who could wear the frames well and look
rugged, handsome, and sexy.

Figure 10: Khornak - Advertising photograph, 1989
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Figure 11: Khornak - Catalog photography
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APPENDIX B - AUTHOR'S WORK.

Plate 1: Life Styles of the Rich and Famous

Model: Samantha Joanna

38

© Central University of Technology, Free State



Central University of
Technology, Free State

Plate 2: Pillar of Strength
Model: Samantha
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Plate 3: Serenity
Model: Christelle
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Plate 4: Alien Eyes and Laced Leather
Model: Samantha
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Plate 5: Budding Fashion
Model: Lizette
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Plate 6: Simply White and Black

Model: Samantha Joanna
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Plate 7: Mona Lisa
Model: Evette
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Plate 8: Now and Then
Model: Candice
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Plate 9: Attitude
Model: Samantha
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Plate 10: Calender Girl
Model: Samantha
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Plate 11: Christelle
Model: Christelle
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Plate 12: Man of distinction
Model: Peter
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