






























































FASHION PHOTOGRAPHERS 1960-1980 

DAVID BAILEY 

David Bailey was born in Leytonstone in 1938, but he was brought up in East Ham in the heart 

of London's East End. He became interested in photography when he was twelve, influenced 

by the Walt Disney and nature films he watched avidly in the local cinema. He borrowed his 

mothers Box Brownie and developed his own photographs in the cellar. 

When he was sixteen, his interest was stimulated again by the photographic images produced 

for the covers of jazz record albums. 

He served in the Air Force in Singapore. At eighteen he began to take photography seriously. 

On his return to England he joined the studio of fashion photographer John French, where he 

worked for eleven months. He continued his apprenticeship at Studio five for a short time 

before embarking on his own professional career. 

In 1960 he was contracted to British Vogue where he immediately began to create for himself a 

formidable name as a fashion and portrait photographer. During the 1960's he become a 

seminar figure on London's social and artistic scene, as much a creator and arbiter of fashion 

as it is recorder. 

His one-man exhibitions have included those in London at the National Portrait Gallery in 1971 

the photographers Gallery in 1973, and the Victoria and Albert Museum in 1983. A complex 

personality, full of contradictions, Bailey today seems to be at a crossroads in his career as a 

photographer. Currently he is moving steadily away from the fashion photography which made 

him famous. He lives with his wife, the model Marie Helien, near Regerit's Park, and has just 

completed Baileys' NW1, a book of photographs taken in the run-down and neglected parts of 
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that district of London, and which explore shape and pattern in such subject matter as 

drainpipes and derelict warehouses. 

The cameras he used to the job dictates it to some extent. For the NW1 book he used the 

1 OX8 but it was not practical to carry it around and so he used the 4X5. He also used 35 mm. 

About lenses, lightning and films. He did not take many lights with him on a session. "He try tc 

make do with what is available." He prefer banks of soft lights in studio. He liked the British 

Bowies system - it is a good unit and reasonably priced. He used kodachrome for 'editorial' 

lately he used SX4 Fujinon lenses quite a bit, they make a special soft lens which is very good 

for shooting colour and especially for beauty shots. He also liked Schneider lenses. 
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He was interested in photography from the age of sixteen. He borrowed his mother's box 

brownie and take photo's of everything he saw. Photographers saw his photo's and they learn 

him also new ideas. 

The reason why I am choosing him he was a inspiration for me the way he take photo's and 

how he became famous. 

He had joined the studio of a fashion photographer John French where he worked for him. And 

eleven months later create for himself a formidable name as a fashion and portrait 

photographer. 

And that is my idea of became famous. Many photographers who like to take fashion photo's 

learn ideas and techniques for me and that is a inspiration. And in the future I will also create 

for myself a formidable name as a fashion photographer. 
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HELMUT NEWTON 

Helmut Newton, the "high priest of erotic photography" was born in 1920 in the decadent 

society of post-first world war Berlin. He was brought up in Germany but is now an Australian 

citizen. In 1936 he began his photography career as an apprentice to the German 

Photographer Yva, who specialized in fashion, photography, nudes and portraits of dancers. 

For the last twenty years Newton has lived in Paris with his wife, June who is herself an 

accomplished photographer working under the name Alice Springs. 

From 1960 to 1970 Newton worked regularly for French, Italian, English and American Vogue 

as well as for Elk, Marie Claire, Jordan Des Modes, Nova Queen and American Playboy. 

During the last few years he has worked more or less exclusively for French and American 

Vogue and for the German magazine, Stern. 

In 1979 he was the subject of a British documentary made for Thomas Television by Michael 

White. He has had one-man exhibitions at the photographers Gallery, London, in 1976. The 

Nicholas Wilder Gallery, Los Angeles, in 1976, the Marlborough Gallery, New York in 1978, the 

American Center, Paris in 1979, and the G. Ray Hawkines Gallery, Los Angeles, in 1980. 

His equipment was tremendously simple. He was not interested in the hardware of 

photography. In terms of lightning he have hardly ever used Bakers, perhaps only ten times in 

his life. He prefer to use a available light and wh'en it is not strong enough he amplify it with a 

photoflood. Usually one is enough, even where there are a lot of people in the photograph. He 

used anything form 250 watts to 500, but usually 500. Sometimes he mix in light from a blue 

globe tube - that is electric light supposedly balanced for daylight, it is cool the pictures down a 

bit. He always changing his techniques and experimenting with it. 
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The one thing he was considered about was that the lenses are in good condition. He tests 

them religiously to make sure they are sharp. He prefers to use a 2 1/4 square format camera. 

His recent exhibition was shot on two old Roller flex camera's that he have for ages. When he 

was not using a camera anymore, he gave it away. He hated cluttered cupboards. People tell 

him that he ought to use a 8X1 0 camera to overcame grain, which he hated and to get the right 

texture to a woman's skin, which was important to him. 

He use the standard 80 mm lens and also the very high quality 35 mm that they made years 

ago. With 35 mm he used 35, 40 or 50 mm lenses. He used telephoto only for special effects 

or when he can not get near enough to the subject. He did not mind 35 mm used vertically but 

he hated the long, narrow, landscape format, which he found unpleasant. He loved the square 

format - typical of the 1930's which was the era of the Rolleo flex and also the period when he 

had his photographic education with the 35 mm there was not enough room on the negative 

you can not cram enough information on the side of the picture. He always find the things 

going on around him so interesting that he like to get a little further from the subject than is 

strictly necessary in case anything unexpected happens on the periphery. You can not always 

cut it off later if it doe not work. With the 35 mm if you do not have it right you do not get the 

picture, there is nothing to cut off. 

When he was younger he worked for a lot of magazines. now he concentrate on just a few. He 

think one's pictures have a certain style that becomes associated with specific magazines. 

Pictures that work well in French Vogue might look totally cut of place in file or Marie Claire. 

He also think the magazines like to get together a team of photographers who are all working if 

not on the same wave length, then at least at the some level. 
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Apart from anything else he did not have enough ideas to work for lots of magazines you see 

magazines are the starting point for him in the developing of an idea. He was very lucky to had 

such a good relationship with French Vogue. No other magazines in the world would gave him 

so much space and had such confidence in him. 

This branch of commercial or professional photography, which has been recognized for its 

innovative contributions for fine photography since the 1920's is basically divided into two 

fields, editorial fashion and advertising fashion. Editorial fashion covers all the photography 

commissioned by periodical publ ications- men's, woman's general consumer, and pure fashion 

magazine's as well as newspapers for use in reporting on and promoting current fashions. 

Advertising fashion refers to photography commissioned by manufacturers of fashion and 

beauty products either directly or through advertising agencies most fashion photographers are 

active in both fields which, though related, are distinct in their requirements and advantages for 

the photographer. 
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HELMUT NEWTON 

It was interesting to read about Helmut Newton. He is a man who like to photograph fashion 

and portraits. And the way he take it was different from other photographers. 

I choose Helmut Newton because it was interesting for me to see how he became famous. In 

1979 he was the subject of a British documentary made for Thomas Television by Michael 

White. He had a one-man exhibition at the photographers Gallery, London in 1976, and at 

many other places. 

Many people know Helmut Newton as a very creative photographer. 

I enjoy it to take fashion and portrait pictures. And for the future I like to become a 

photographer for a magazine. And Helmut Newton was a inspiration for me of the way he take 

for magazines. 
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SARAH MOON 

FASHION PHOTOGRAPHER 

Sarah Moon lives and works in Paris. Although she spend much of her early life in England 

and went to an English Public School, there is no doubt that she is utterly French. After a happ) 

childhood she drifted into modeling at the age of nineteen. At this she was successful, working 

regularly for such magazines as Elle and Marie Claire. Also in this period she worked as a 

stylist, arranging props and clothes for photographic sessions. 

With no clear-cut sense of direction, indeed almost by accident, she began taking intimate 

pictures of her fellow models during the long waiting periods in studio's and dressing-rooms. 

Later she graduated to taking photographs for individual models portfolios. In this way her worl 

came to the attention of the progressive 1960's fashion world. 

~oon, her talent acclaimed by the more forward-looking fashion editors such as Cardine Baker, 

Meriel McCooey and Molly Parkin. She was working regularly for innovative publications like 

Nova and the Sunday Times Magazine. 

Sarah Moon get into photography with modeling. Someone asked her if she would pose for 

pictures and she had nothing else to do at that time and she agreed. She was nineteen and 

she was in the street when she met Susan Archer, a model-turned-photographer. 

At a time she was married to a painter and he thought modeling would be a good way of life for 

her, so she took it up. For herself she had no strong feelings about taking up a career in 

modeling. She knew nothing about that world. [53] 
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Photography came later. At first she take photographs of models hanging around the studio 

waiting, or in the dressing-rooms. Then some of the girls needed photos for their portfolios. 

Fashion photography was very exciting in the late 1960's. She was already making a living as 

a model and so I could accept or refuse work, pick and choose. She started in England where 

everything was happening with magazines like Nova and people like Molly Parkin were very 

creative. Most of Sarah Moon's images is familiar to her. She had a feeling of dejavu when 

she look through the lens. What she recognize and like to see is mood, the atmosphere of a 

scene that somehow tells a story. 

She never photographs reality. That is the reason she never do reportage. She can not bear 

to be pushy, to intrude people forget how cruel the camera can be. It seems often to reveal 

more than the naked eye. Beauty of the shapes and colours that appeals to her. She also 

thinks there is a ceiling to real purpose of fashion photography is to serve the client and sell the 

product. 

She did not work with a flash. She used day light and also use tungsten. Her main technique 

is to use grain. She also photographed in colour when she can choose the colours. Black and 

white is more dramatic, further removed from reality. 

She never used short lenses. She work a lot with a zoom and never know exactly the length 

that she using, but it is usually 70 mm, 80 mm or even more. She never used wide-angle. She 

also had a problem with space. She sees life a bit more cropped than other people. She only 

used 35 mm camera's Nikon and Olympus. And always used a tripod. Sarah Moon said 

photography is perhaps the only way to learn how to see. 
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Sarah Moon is absolutely a inspiration for me to do fashion photography. At a very young a{ 

of her life she did modeling, but she was not really interested in it. Later she decided to be c 

photographer and photograph models. Her first photograph she took was models hanging 

around the studio waiting or in the dressing rooms. And some of the girls needed photo's for 

their portfolio's. 

And that made her more interested in fashion photography. I can identify me with Sarah Moo 

the things she did and were interested in is the same as mine. 

When I am in a situation where their are many people, there is always one who wanted 

photographs. And they always asked me to take the pictures. 

And many models asked me to take photo's for them for their modeling. And that make me ju~ 

more interested in fashion photography. 

Most of the things I most like of Sarah Moon is that she was very creative and think in a other 

way than other photographers. 

She can create something out of nothing and leave her own unique stamp on it. 
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OWN WORK 

FIGURE 9 : JEANS IN LANDSCAPE 

This photo was taken with 35 mm camera. The film was a 100 ASA Agfa colour film. 

It was during the holiday and i decided to take fashion photo's of jeans in a landscape. 
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FIGURE 10: WOMAN IN A SUIT 

This photograph was taken with 35 mm camera and 100 ASA colour film. The idea was tc 

shoot a woman in a suit to show other people that woman also looks fashionable in men's suits. 
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FIGURE 11 : COWBOY GIRL 

This photograph was taken in a studio with 35 mm camera and 100 ASA colour film (Agfa). 

Woman with black and red looks hot and the cowboy hat tell the story. 
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FIGURE 12: FASHIONABLE LEATHER 

This photograph was taken in a studio, 35 mm camera and 100 ASA colour film. The idea wa: 

to shot the zips of the top and the skirt. 
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FIGURE 13: NUDE WOMAN 

This photo was taken with 35 mm camera colour film 100 ASA (Agfa). 

The woman in the landscape think of everything around her. 
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FIGURE 14 : DREAMING ONE 

Studio and 35 mm camera colour film 100 ASA. 

The girl dreaming of somebody she knows very well . 
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FIGURE 15: RED LIPS 

This photograph was taken in a studio with 35 mm camera and with colour film 1 00 ASA Agfa. 

The red drops dripped on her lips and then her lips becomes red. 
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FIGURE 16: PHONE SOMEBODY 

This photograph was taken with 35 mm camera, colour film (Agfa) and 100 ASA. 

The model was standing on a wall and I was sitting on the ground and took it from another 

angle. 
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