






































































































































4.2.4 Mental Lamination (Fig. 4) 

This work contained yet more idolized fragments of female models but with an influence of 

Basquiat' s ( cf chap. 3. Pp. 45) decapitated heads. The head of the figure is slightly separated 

from the rest of the body and accentuated by incorporating arrows and it portrayed the 

dislocation ofbody and mind within the individual. The mouth was over accentuated like a local 

advertisement for a toothpaste. The photos took on a narcissistic notion demonstrating that 

'perfect' bits were taken from each model and joined to a 'perfect' whole. 

In the lower half, the figure revealed a barcode. This sign served as a commercial commodity 

and thus the figure was also seen in that objective light. The plastic here again was placed over 

the barcode to display the lamination of the preoccupations of the societal mind. 

4.2.5 Image Duplicator I (Fig. 5) 

This image basically served as a fragmented collection of different media influences. With the 

combination of a comic image and the silkscreen process itself, it made the image almost 

mechanical and flat. Comical and real images combined gave an unreal feeling to the work. The 

process and the title of the work also went hand in hand ie. the duplication of the image and 

duplication of the individual in society. 

Another element which evidently became important was Baudrillard' s hyperreal ideas. The 

work displayed the image being able to reduplicate over and over, such as new images upon 

new images thus leading towards some new realities. Nothing contained the ' original' self but 

was instead desensitized to what society had created out of itself 

The flat basic colours gave a feeling of an advertisement for an individual. It could easily be 

seen as a promotion within a magazine of the individual and it's identity. The barcode also 
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reappeared within the image and displayed the commerciality of a mass-produced product. 

4.2.6 Image Duplicator II (Fig. 6) 

This work in an oil medium, displayed basic fragmentations showing a simplistic portrayal of 

a billboard such as the artworks done by Barbara Kruger. The large wording over the image 

demonstrated the advertising aspect within a high art ideal. The advertisement could have been 

there for the selling of any image, no specific individual, but displayed the commerciality of the 

identity of a person. The selling of the self was contained in the fragmentation of any person 

taken from any magazine image and that which the person on the street would pick up and 

imitate. 

The wording was taken from one of Lichtensteins works, also called Image Duplicator, but 

placed within a different context by adding 'realistic' images of the face instead of a comic 

image. This work reverberated from the Pop Arts' era, but claimed new ideals by adding the 

new realistic facial images from contemporary magazines. 

Although the work was fairly large and bold, it was not entirely attention grabbing. The image 

and the words seemed to metamorphose into each other thus leaving nothing to be more 

dominant than the other, thus showing the ignorance of man towards advertising. The 

bombardment and competition of everyday advertising allowed no room for an outstanding 

impact of one single advertisement. Thus, all became monotonous and of equal quality in the 

end. 

4.2. 7 Comfortable Contamination (Fig. 7) 

Different technologies displayed different images of varying individuals as fast as the speed of 

developed technology. With the continuous change in the environments, man formed partial 
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identities which he too continually changed. This multiplicity of self investments and man's 

saturated self caused a psychological condition namely multiphrenia ( cf. Pp.22). 

Within this work, the two individuals became a divided self and drew personalities from all over 

the world and from a variety of media' s. The image became a breakdown of objective reality 

and culminated into something totally new. Traditional African bodies were cut and combined 

with the heads of a popular comic image. The fragmentation of the contemporary and the 

traditional displayed its roots in Post Modem ideals and evidently created a feeling of disease. 

In the chapter 1 McLuhan (cf. Pp.14) described how in the electric age man wore all mankind 

as their skin and thus all became one global village and a single consciousness. 

From an outsiders view, the head being portrayed as a media image unlike the traditional 

bodies, showed that the mind followed the media's ideals and the body remained the original. 

The body struggled to follow within the ideals of what the media bombarded into the individual. 

The elimination of the eyes also revealed the absence of the soul and little, original identity was 

shown. Man was caught in a natural body and could only manipulate it with large amounts of 

capital. The omission of the legs was evidence of nothing being able to carry the body forward 

into the future. The body was not whole thus was crippled in the ability to transport itself as 

a result of an incoherent mind. With the addition of the wheelchair, man seemed to transport 

himselfwith artificial limbs. 

4.2.8 New Improved Reality (Fig. 8) 

This advertisement for a child' s doll portrayed a play with desire and innocence. The name 

BABE was taken from a reformulation of the popular Barbie doll which so many children were 

brought up with. It showed a stereotype image which displayed an adult version of what a child 

wanted and to grow up to be. The advertisement contained a price and catchy slogans to tempt 

the consumer to buy, yet had underlying sarcasm with how it was presented. 'New improved 
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reality' already insinuated a reality that was to become a fixation of the contemporary youth. 

The specific price also contained a sexual insinuation, which displayed the idea of a sex idol 

with a perfect body. The media always exclaimed that 'sex sells' and this then was pushed to 

its limits for a childlike item. 

As explained by the viewing public, the work also could have displayed the 'idol' in a 

showroom, display- type environment. The doll was seen as a mannequin with an objective 

babe identification. The sign 'Made in Taiwan' too claimed a factory, mass-produced image 

that took on no specific individual identification. 

4.2.9 Plastic Dissection (Fig. 9) 

This work basically displayed the malleability of the human body under constraints of the visual 

mass media. The ever-present fragmented body was joined here by the insinuations of plastic 

surgery lines and the potential of undergoing this surgery to conform the body to prescribed 

imagery. The sewing and cutting of the body showed how manipulative the physical could be 

in the modern age with the input of large amounts of capital. The 'repairing' of the body also 

suggested that a fixed image had developed from several selected fragments. 

The proportions of the mouth also displayed enlargement and what the importance of enhanced 

features were to man. The plastic added to the oil medium again showed that the individual had 

become a malleable, distorted image. It also claimed that the individual was under constant 

change and that the plastic could be replaced whenever it was required to. 

Simple significations, as inspired by Baudrillard' s theories, also added the objectification of a 

person in his environment. The 'Input' sign for instance contained elements pertaining to the 

adding of size to the breasts of the female, thus leading the specific individual to comply with 

specific images within the media. The barcode objectified the person as was seen in previous 
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works. 

4.3 Conclusion 

The ' psychiatric garb' that man wore became an ever growing fascination for the artist and 

displaying it in painterly terms gave way to answers about individuals choosing their specific 

ideals. The prescribed medium ie. oil paints did become restricting to a degree as compared to 

that used within the Contemporary arts of the era. Developing new ways of portraying 

contemporary ideas in this medium did however leave plenty of room for experimentation. 

Elements for further study were found and deemed inquisitiveness for research into items such 

as the influence of computers in modem man' s life and how it would change the concept of art. 

Also the connection man had with the rest of the world via the Internet and thus bringing the 

world even closer therefore continuing the search for a 'global village'. 
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ILLUSTRATIONS. 

Fig. 1. 

Richard Hamilton 

Just What is it That Makes Today's Homes so Different, so Appealing? 

1956 

Collage on paper 

25 x26 em 

Fig. 2. 

Richard Hamilton 

She 

1956 

Oil cellulose and collage on panel 

48 x 32 em 
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Fig. 3. 

Roy Lichtenstein 

Little Big Painting 

1956 

Oil and synthetic polymer on canvas 

68 x 80 inches 

Fig. 4. 

Roy Lichtenstein 

WHAAM! 

1963 

Magna on canvas 

172. 7 x 406. 4 em 
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Fig. 5. 

Andy Warhol 

Marilyn Diptych 

1962 

Synthetic polymer paint on canvas 

50. 8 x40. 6 em 

Fig. 6. 

Andy Warhol 

100 Soup Cans 

1962 

Oil, acrylic and silkscreen enamel on canvas 

50. 8 x 40. 6 em 
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Fig. 7. 

Willem de Kooning 

Woman on a Bicycle 

1952- 1953 

Oil on canvas 

6' 4.5" X 4' 1" 

Fig. 8. 

Eduardo Paolozzi 

Wittgenstein in New York 

1965 

Screenprint 

65.96 x66 em 
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Fig. 9. 

Jasper Johns 

Target with Four Faces 

1955 

Assemblage of encaustic and collage on canvas with plaster objects 

26" X 26" 

Fig. 10. 

Barbara Kruger 

Untitled (I Shop therefore I Am) 

1987 

Graphic silkscreen on vinyl 

281. 9 x 287 em 
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Fig. 11. 

Barbara Kruger 

Your Body is a Battleground 

1989 

Fig. 12. 

Cindy Sherman 

Untitled Film Still 

1978 

Black and white photograph 

8" X 10" 
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Fig. 13. 

Cindy Sherman 

Untitled (History Painting #205) 

1989 

Black and white photograph 

8" X 10" 
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Jean Michel Basquiat 

Untitled (Hall of Fame) 

1983 

Coloured pencil, crayon, oil stick, paper, tape collage on paper 
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Fig. 15. 

Dumb Type 

Performance 

1996 

Fig. 16 a. & b. 

Kiki Smith 

a. Projects: Kiki Smith 

1990- 1991 

Installation 

b. Untitled 

1982- 1991 

Four photographic light boxes 
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Fig. 17 a, b, c & d. 

Marc Quinn 

a. Emotional Detox (The Seven Deadly Sins IV) 

1994- 1995 

Cast lead and wax 

b. Emotional Detox (Love) 

1994 

Edition of3 

Cast lead and wax 

c. Emotional Detox (The Seven Deadly Sins ill) 

1994- 1995 

Cast lead and wax 

d. The Blind Leading the Blind 

1995 

Cast lead 
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Fig. 1. 

Lara Massmann 

Pseudo Prodigy Diptych 

1997 

Oil paint on canvas and plastic 

170 x 75 em 
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Fig. 2. 

Lara Massmann 

Multi- Identification 

1997 

Oil on canvas 

1 x 1.5 m 
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Fig. 3. 

Lara Massmann 

Glad Comfort Zone 

1997 

Oil on canvas 

1 x 1.5 m 
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Fig. 4. 

Lara Massmann 

Mental Lamination 

1997 

Oil on canvas and plastic 

1 x 1.5 m 
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Fig. 5. 

Lara Massmann 

Image Duplicator I 

1996 

Silkscreen process 

42 x 52 em 
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Fig. 6. 

Lara Massmann 

Image Duplicator ll 

1997 

Oil on canvas 

1.5 x 3m 
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Fig. 7. 

Lara Massmann 

Comfortable Contamination 

1997 

Oil on canvas 

1 x 1.5 m 

86 

© Central University of Technology, Free State



Fig. 8. 

Lara Massmann 

New Improved Reality 

1997 

Oil on canvas 

l x 1.5 m 
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Fig. 9. 

Lara Massmann 

Plastic Dissection 

1997 

Oil on canvas and plastic 

1 x 1.5 m 
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Fig. 10. 

Lara Massmann 

Brand New- Your Retro 

1997 

Oil on canvas 

1.5x2m 
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Fig. 11 . 

Lara Massmann 

Supergirl 

1997 

Oil on canvas 

lxl.Sm 
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