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Figure 5.10: “Pokerfaced”

The Jack of Spades is singled out from the rest of a deck of cards on an old wooden table of
which the paint is flaking off due to years of exposure. A dagger has been stuck in it, pinning

it to the table and preventing it from being moved until the raging dispute is settled.

The diagonal lines formed by the position of the card in the composition, the lines where the
planks of the table have been joined and the positioning of the remainder of the deck, all run
in the same direction. The dagger is the only object at an angle with these lines, emphasizing

the reflection in the blade of the dagger.

The lighting was from a single softbox to camera left, and a spotlight at a 90° angle with the
softbox, fitted with a pale orange gel to warm up the picture slightly (Diagram 5.10). The
directionality of the light from the spot was broken slightly by placing cardboard slats in front
of it. The softbox provided the key light to illuminate the cards evenly and to bring out the
texture of the paint on the wooden surface. The softbox had to be maneuvered as to not

reflect in the blade of the dagger, thus intruding on the reflection of the card.

Colour reversal film was used to produce the image. It was shot with a 4”x5” monorail
camera from a high angle, to obtain a broader, overall view. Rise front and drop back was
used to keep the parallels, swinging both the plains on the camera to align with that of the

wood.
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Figure 5.11: “Strange Workshop”

In the workshop of the surrealist, anything is possible. Using carpentry tools to create
something from freshly picked tomatoes (the dew still on their skins) will not be a peculiar
sight. The vulnerability of the fruit, when confronted with tools such as a saw, hammer, nails
etc., becomes apparent in this image. The tomato was taken out of context and placed in a

foreign environment, which emphasizes the contrast.

The tomatoes become the focal point in this composition, for all the diagonals of the other
objects lead the eye to them. The tomato that has been “sawed” in half, were positioned in

such a manner as to not obliterate the viewer from the detail in the background.

This image required a more complex lighting set-up. A softbox was used behind the objects
to form the broad highlights on the saw-blade and the metal surface on which the objects rest
(Diagram 5.11). A spotlight from behind, with a pale blue gel, created the blue highlights in
the metal of the tools. Another spotlight from behind the objects was focussed on the sliced
surface of the tomato, accentuating the juiciness. A snooted spot from camera right, with a
pale orange gel, was used to warm up other areas of the composition (Diagram 5.11). A white
reflector was placed below the lens to bounce a certain degree of light back at the shadow

areas.

The Scheimpflug-principle was applied with the monorail camera to achieve greater depth of
field. The final image was captured on colour reversal film. In this photograph, the author

was especially pleased by the incredible colour rendition that the chosen material provided,

namely Agfachrome RSX 100 (4”x5” format).
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Figure 5.12: “Hangi’n Qut to Dry”

The surreal is once again the theme for this image. A teacup and teaspoon is hanging on a
clothesline. A spoon-full of sugar is pouring from the teaspoon, as gravitational force pulls it
towards the earth, but the tea in the cup remains stagnant. In the background, leaves of trees
are silhouetted against a gradual blue sky, with the single blue cloud drifting by, elaborating

the surrealistic theme.

The angular, graphic composition is further accentuated by the black, double-image of the
objects. The angle at which the photograph was taken appears to be from slightly below the
object, but as a matter of fact is part of the illusion. The illusion was created by placing the
objects on a horizontal sheet of clear glass. The shot was thus taken from above at an angle
virtually perpendicular with the glass. The tea is therefore level, while the spill of sugar is

supported by the glass. The background was arranged on the floor, Im below the glass.

Two exposures were required to obtain this image. The first was for the objects alone, lit by a
single softbox at camera left and a white reflector from the opposite side, to bounce some
light back into the shadows (Diagram 5.12). During this exposure, the background was
covered by black velvet. The second exposure was for the background (the black velvet
removed), with the softbox switched off. The background was lit by a snooted spot with a
dark blue gel (Diagram 5.12). In between the exposures, the focus was adjusted on the 4”°x5”

view camera, thus giving a silhouette of the objects against the background.

The final image was captured on colour reversal material. The plane of focus was the glass
sheet, and was obtained by means of the Scheimpflug-principal. The 240mm lens had to be

stopped down to get the rim of the cup in focus as well.
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CONCLUSION

The main thought of this script is that photography is as good a medium as any other for
artistic expression. This idea was clearly exhibited by the work produced by the author. Still-
life photography has many commercial uses in our modern age, but often little appreciation
may be offered for the more artistic orientated work produced by many photographers over

the world.

As the same landscape is interpreted differently by ten different painters, the given objects
included in the images in this script will be interpreted differently by ten different
photographers. The photographer that goes about his work in his studio, creating images and
paying attention to elements such as composition, lighting and detail, may thus be regarded as

an artist in his/her own right.

The question that comes to mind is: in the era of digital imagery, will there still be a need for
those photographers who use their minds and tools to interpret and create art, or will
photography as a form of art, and specifically still life, be relegated to the purely mechanical

plane where emotion and feeling do not come into play?
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Figure 1.1.1: Thomas Wedgwood — 1782.

36

© Central University of Technology, Free State



~ Central University of
Technology, Free State

Figure 1.1.2: Louis Dageurre — 1821.

j TECHN:K{}

37

ﬁr"rr?f} S
"'-—.

mm
Ta

© Central University of Technology, Free State ot



Central University of
Technology, Free State

Figure 1.1.3: Edward Steichen — 1921.
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Figure 2.1.1: Man Ray — 1921
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Figure 2.1.2: Man Ray — 1921.
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Food & Wines From France, 24 East 21st Street, New York, NY. 10010
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Figure 2.2.1: Seth Joel — 1986.
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Figure 5.1: “Subdued Beauty”
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Figure 5.3: “Target Practice”
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Figure 5.4: “Pickled Green”
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Figure 5.5: “Skewered”
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Figure 5.6: “Peel Here to Burn”
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Figure 5.7: *“Carbonara”
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Figure 5.8: “Great-Great-Great.......
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Figure 5.9: “Five Roses”
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Figure 5.11: “Bent Nail in Tomato”
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Figure 5.12: *“Hangin’ Out to Dry”
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DIAGRAMS

Key to Diagrams

Standard Head: 4”x5” Camera: :q

Soft Box: Spotlight:

Light Brush: §\/< Backdrop: O o
: . S e s

Reflector: P e Diffuser: T

Black Card: it e e e Flag:

Snooted Spot: Object:

Table: Glass:
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Diagram 5.1

Diagram 5.2
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Diagram 5.4
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Diagram 5.5
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Diagram 5.6
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Diagram 5.9

Diagram 5.10
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Diagram 5.11

Diagram 5.12

<3,
| B
~

60

© Central University of Technology, Free State






